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TESTING YOUR REFLEXES 
"Sometimes I read something in an 
issue and I say to myself, 'Do the Bur-
dicks really agree with that?' and then 
I realize it may be there because you 
don't agree with it." A caller-reader-
friend of ours said this to us this 
spring, and went on to add that every 
issue makes him THINK. 
What a compliment for ye editors! 
We'd like to feel that every issue pro-
vokes thought. We also believe that if 
our seventy-plus pages reflected only 
our own opinions, they would soon 
become boring reading. A representa-
tive square dance magazine should 
mirror many differing opinions, should 
discuss controversial issues from every 
aspect, should treat each level or facet 
of the dance picture, and should lead 
the way into the future with new sug-
gestions and approaches to current 
problems. 
This is a big "ball of wax" for your 
editors to tackle, and as we come to  
our five-year mark (more on this next 
month), we find ourselves taking stock 
of what's been done and looking ahead 
to future issues. 
We'd like to start some open discus-
sions. One of the great aspects of the 
Legacy meeting (see Page 9) was the 
open-minded discussion of problems 
and disagreements. And the "discus-
sers" remained friends because each 
recognized that the other had the best 
interests of square dancing at heart. 
There was mutual respect on all sides, 
probably because each had come, at 
his/her own expense, to find new 
ways to approach the problems in 
square dancing today. So, if you find 
an item or two in an issue that you 
just must speak about, take up your 
pen and send those thoughts along. 
We'll promise to read them, print 
them and share them in most cases, 
or file them for future use if that's 
what you instruct us to do. Let's hear 
from you! 	 ❑ 
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AMERICAN SQUAREDANCE magazine is 
published monthly at 216 Williams St., Hur-
on, Ohio, by Burdick Enterprises. Second 
class postage paid at Sandusky, Ohio. Copy 
deadline first of month preceding date of is-
sue. Subscription: S5.00 per year. Single co-
pies: 50 cents each. Mailing address: Box 788, 
Sandusky, Ohio 44870. Copyright 1973 by 
Burdick Enterprises. All rights reserved. 
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We used the graduation ceremony 
in last month's issue and found it very 
effective. All those at the dance were 
quite impressed. The graduates ( three 
sets) made an entrance with their mor-
tarboards which we make each year for 
them, receiving their diplomas for 30 
lessons, as well as club badges. We also 
read the five stages of a square dancer, 
which we found interesting. 
Russ Perfors 
Willoughby, Ohio 
I have long enjoyed Ed Fraiden-
burg's choreography as it appeared in 
bits and pieces in your magazine, Sets-
In-Order, "Hashing It Over" (by Jay 
King), etc. Ed is continuously able to 
show that smooth, unique variety is 
possible in choreography without resor-
ting to new terms. 
I am looking forward to your new 
feature, "Keep 'Em Dancing," and 
hope other callers will recognize the 
potential of variety and challenge sug- 
gested by Ed's ideas. 	Don Beck 
Stow, Massachusetts 
Please send a one-year subscription to 
the following beginning with the month 
of June. I hope you can send the first 
issue in time for Father's Day, as this 
is a gift subscription . . . . 
Mrs. Ed Crist 
New Orleans, Louisiana 
My husband and I enjoy your maga-
line immensely and look forward to 
each issue. In -fact it gets better and 
better with each issue. Besides infor- 
mative and interesting articles on 
square and round dancing (and we 
dance right along with you), we enjoy 
Stan's Meanderings and all other gene-
ral articles. By the way, we do favor 
changing "Square Dancing" to "ID-
Dancing." 
We found Charlotte Horn's article 
extremely interesting. In doing her 
marvelous work with senior citizens, 
she is extending their lives with better 
health and happiness. I have personal-
ly seen her at work and have seen these 
people change from sitting on the side-
lines, sad and forlorn, into active hap-
pier dancers. She loves them and they 
love her. And you know what love can 
do. We need more Charlottes — God 
give her strength to carry on her good 
work. 
I sincerely hope similar efforts with 
dancing can start with the young, and 
carry them along life's way, for better 
health and happiness, on to a better 
world. 	 Rachel Rudes 
Lynbrook, New York 
Enclosed find check for American 
Squaredance Magazine for the next 
year. Will you please send the July is-
sue? I would rather have the magazine 
a month late than miss an issue. 
Thank you for all the good w6rk 
you are doing for square dancing and 
the magazine you are sending us. 
Una D. Byrd 
Knoxville, Tennessee 
I would like to take this opportuni-
ty to say that your magazine is a plea-
sure to read each month. You and your 
staff are to be complimented on the 
wide coverage of square dancing that 
appears in your magazine. Too many 
publications get into ruts and eventual-
ly they cannot see the forest for the 
trees. Jim Kassel has added a fresh fla-
vor to the Challenge Chatter column, 
and is doing a good job of presenting 
the varied phases of advanced level and 
challenge dancing to your readers. 
Keep up the good work and never 
lose sight of the overall picture. 
Bernard J. Fiegel 
Silver Spring, Maryland 
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...if you would like to save one! 
v \./ 
The rising cost of printing, paper, and other supplies has forced us 
to raise our subscription prices. As of September 1, 1973, the sub- 
scription rate will be $6.00 for one year, $10.00 for two years. 
We are announcing this now because YOU may SAVE by renewing 
your subscription now at the regular price of $5 for one or S9 for 
two years. Regardless of your expiration date, we will renew and 
extend your subscription. 
In these days of inflationary increases, we are glad that we have 
been able to operate for five years at the same subscription rate. 
We know you appreciate the present economic situation which is 
neccessitating this move. 
Stan & Cathie 
A NIERICAN SIJURRE DRNCE PO BOx 7 8 8 SANDUSKY OHIO 
44870 
Please start my subscription NOW. My check (or money order) is enclosed. 
Ll One Year at SS. 	 - Two Years at 59.00 
Canadian and 1,,,reig-n add 50c a year t, 4- postaL-.. 
NAME 	  
ADDRESS 	  
CITY 	 
STATE _ 	 _ ZIP CODE 	  
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The public media gave such vivid 
accounts of the recent National Con-
vention, we'll quote directly from 
them — 
"They swished into town like a 
gentle tornado, but dressed like rain-
bows-15,000 and more square dancers 
from every state and eight countries" 
— Deseret News. 
"The Square Dance Convention is 
slightly unconventional as these people 
have an absence of boring meetings, 
tasteless banquets and dry lectures. The 
truth is, they are here to dance and 
dance they will from midmorning to 
midnight in every danceable room in 
the Salt Palace" —What's Happening 
"The largest contingent of dancers 
here was nearly 3,000 persons from 
California, but Utah had almost as 
many. After all, the Mormons like to 
tell you that their ancestors danced 
all the way as they trekked across the 
country to their new home by Salt 
Lake." —National Observer 
"The dancers swing their partners 
to music old and new, including many 
tunes now popular on jukeboxes." 
—UPI 
"This is the largest convention ever 
held, and probably the largest that 
will ever be held, in the state of Utah" 
Salt Lake Tribune 
Still more miscellaneous quotes fol-
low: 
"Possibly the happiest — blind danc- 
ers — performed this morning" 	 
"The parade of states. . .dancers 
dressed in representative state cos- 
tumes. . .from the Hotel Utah to the 
Salt Palace. . .h igh I ighted the events"... 
"Today there are 274,199 dancers 
in 5,568 clubs, documented by Roy 
Davis of the National Executive Com-
mittee of the Convention, as part of 
the Showcase of Ideas and Organiza- 
tion Roundtable" 	 
The convention itself was a show-
case for both dancer and non-dancer 
alike to see, hear and feel the spirit 
of this great family-oriented hobby. 
In describing the 22nd National 
we'll respectfully conjure up visions of 
an 18th century English Court, and 
put it in this framework — 
They came to the Palace (Salt Palace) 
by scores, by troops (flying their 
colors); great legions of countrymen 
from every conceivable town and ham-
let. They carried their flags (club ban- 
ners). They wore their brilliant and 
finest court apparel, with frills and 
laces, sashes and billowing skirts. Their 
shirts and blouses were decorated with 
bright badges and ribbons to denote 
affiliations, rank, and accomplishments. 
Their stations ranged from noblemen 
to peasants. 17,000 strong, they came 
and invaded the Mormon city in a 
peaceful revolution. 
They entered the great "marble" 
halls of the Palace with their music, 
and dancing, and frolic and laughter. 
They marched down the streets and 
the color of their costumes turned 
many a head. One of their great 
"kings," garbed in glittering regal splen-
dor, worshipped by many, and holding 
an electric sceptre, appeared briefly on 
the stage. There was wild shouting and 
adulation, particularly when he brought 
them to the conclusion of a directed 
dance formation with the commanding 
tones "allemande left..." 
But there were many "monarchs" 
and leaders of many lands and provinces 
who deliberated together at various 
Roundtables, planning to swell their 
ranks and popularize their dances. 
The bazaar was there—tents of cos-
tumes and merchandise. Vendors came 
from remote colonies with wares and 
food for all. A popular edible item was 
pigmeat in a small loaf called a "dog." 
The challenge of the joust was not 
in evidence, except that certain chal-
lenge dancing areas afforded a contest 
between the frenzied dancers to keep 
pace with the musical crier on stage. 
None but the stouthearted dared com-
pete in this way. The grace and poise of 
longways dance formations was there 
by way of contrast. 
There were no wenches nor wine 
nor misdeeds among the throngs of 
merrymakers. Forsooth, the code of 
conduct would doubtless prescribe the 
shadow of irons or the guillotine for 
such misconduct. They went as they 
had come—loving, laughing and living 
a full measure! 
Now, we take our editorial tongues 
out of our cheeks and squarely back 
into the middle of our mouths to add 
a few personal observations of the great 
event. 
Contras seem to have been revived 
once more and Salt Lake did it! Not 
since Seattle have we seen such popu-
larity of the dance form. Walt Cole is 
largely responsible. His Contra Bees 
performed admirably. The contra dance 
sessions and clinics were full. At the 
request of the dancers a Contra After-
party was held Saturday night, 11 p.m. 
to 1 a.m., with 100 couples partici-
pating. This number exceeded some of 
the other after-parties held in square 
dance halls. This may be a FIRST. 
The halls at the spectacular Salt 
Palace were spacious. The city was 
immaculate. Motels and hotels were 
plentiful in the downtown area a few 
giant steps from the Palace, the Taber-
nacle and other points of interest. 
We drove out to the Great Salt 
Lake, just to see what had been sort of 
a hybrid myth-mystery-legend all these 
years. It was rather pretty, framed by 
the mountains, the Morton factory, 
and the commercial stands at the beach. 
We tasted the water. Very salty. We 
stuck our toe into it. It floated. 
I learned a bit from the early Mor-
mon tradition. Did you know that 
every man needs two women—a secre-
tary to take down everything, and a 
wife to PICK EVERYTHING UP? 
Just after the Convention I flew to 
Rapid City, S.D. for a dance and 
caller clinic involving a couple of days 
and some mighty fine north central—
USA people, like Carol and Harry Brun-
son and caller Kim (and Betty) Hohn-
holt. From the air I saw the presidential 
faces of Rushmore but not from the 
ground up. "See the little brown blobs 
far below us to the right," said the 
pilot, and the cabin suddenly listed 
deeply to starboard. One of the solemn 
moments of that visit was when I was 
shown the downtown devastation (still 
slightly evident) of the tragic flood of 
last summer, when over 230 lives were 
taken, including Cora Newsome, with 
whom I had corresponded. 
Almost as soon as my "bird alighted" 
back in Ohio, I sallied forth again to 
the Fort Wayne area where Harold 
Bauscn (Fremont, Nebr.) and I con-
ducted a "Caller College" at the Steeds' 
remarkable shady campground, Melody 
Acres, for a most receptive bunch of 
new callers and their wives from four 
states. 
After a few hours rest, the great 
northwest beckoned again, so I flew 
to Spokane, rented a car, and pointed 
its nose north. 
My assignment for this particular 
weekend was to participate in a most 
exciting and unusual festival — the 
Square Dance Jamboree of the annual 
midsummer Bonspiel, sponsored by 
the Nelson & District Square Dance 
Association of Nelson, B.C. Canada—
(catch breath here)—where I was hosted 
by Ev and Amy Kuhn in the company 
of some most captivating Canadians. 
Memories of that trip will come 
rolling in as often as the tide on the 
bayous of my mind (How about the 
"Watergates" of your conscience? —
co-ed) and I'll see little "candids" of 
these events for years to come 
• Breathtaking scenery as mile-high 
mountains plunged to the lake 
below, sheltering the romantic 
little town (10,000 pop.) of 
Nelson. 
• Scottish pipers in full technicolor 
leading the grand march as the 
evening dance kicked off, and a 
welcome by his worship, the 
mayor of Nelson. 
• All those "Mabels" converging 
to the stage in "anger" because I 
kidded about a fictitious Mabel. 
• Dancing on the ice of the curling 
rinks Sunday morning to qualify 
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	for "Kootenay Kool Kat" badges. 
Driving a rental car was a good stunt 
too, because I explored the wilds of the 
border area. In fact, i slept in the car 
at the Canadian border, since I arrived 
at 1 a.m. and didn't realize the gate is 
closed from midnight to 8 a.m. But I 
was rewarded at dawn by the sight of a 
graceful doe exploring new foliage at 
the edge of the tall timber, just 50 feet 
from the car. Somewhat later a cute 
gal in uniform asked me a couple of 
questions and made the border crossing 
into Canada the easiest I had ever en-
countered to date. On my return, I 
passed the Expo-'74 construction site 
in Spokane, and hoped square dancers 
will take part in this World's Fair 
event next summer. 
So often I am rewarded in my travels 
by unexpected "happenings" apart 
from the primary reason (square dance) 
for going to an area. Recently on a trip 
to West Virginia, I pulled off the road 
to watch the "Mountaineer," a power 
shovel half a city block high, scoop 
huge helpings of soil and rock, the 
volume of a 2-story house, like a 
hungry monster gone berserk. The 
behemoth was LITERALLY "moving 
mountains" without a shred of Biblical 
faith to undergird its efforts. But a 
mere man with "know how" was be-
hind the scenes, pushing buttons and 
pulling levers. 
And further back, behind him, was 
a small army of technicians who knew 
a thing or two about the means by 
which one could move a mountain. 
Still further behind them, almost 
obscure, was a man who had the faith 
and vision to say "we can do it." 
Finally, behind the vision and the 
man and the technicians and the opera-
tor IS a Voice that said, and keeps 
saying, "All things are possible 	 
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ON THE CLEVELAND CONCLAVE 
Legacy is history. 
Legacy WAS history. Legacy was indeed a historic meeting 
of key leaders of North America to discuss issues and answers 
for the square dance activity of today. 
On May 11,12 and 13,1973, eighty three leaders representing every 
phase of the square dance activity convened in Cleveland, Ohio. They 
came voluntarily at their own expense from 29 states and Canadian 
provinces. 
Founders of the first-of-its-kind event were Charlie Baldwin (The 
New England Caller magazine), Bob Osgood (Square Dancing magazine 
and SIO/ASDS), and Stan Burdick (American Squaredance magazine). 
It was a beginning. Its value, when evaluated in retrospect ten or 
twenty years from now, will no doubt be that it was a prologue —
paving the way to a succession of future meetings of its kind — rather 
than a conclusive event by design or resolution. 
Back in 1971 the three editors of the magazines named began a series 
of meetings to ascertain the value of such a gathering of minds. A surge 
of interest had already been apparent to each editor, listening to dis-
cussions and researching in his own respective geographical area and 
field of influence. 
It was a matter of concern that the activity close to the hearts of 
hundreds of thousands throughout the world today might be on a de-
touring course. Evidence of fragmentation had developed, and a gather- 
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ing of a representative cross-section of leaders might provide answers to 
steady the course of the "Good Ship Square Dance." 
The name LEGACY was chosen for its implication that we need to 
look both forward and backward to assess the best direction. A more 
whimsical description of the intent of the meeting is LEaders GAthered 
for Commitment and Yak. 
Legacy "trustees" were chosen somewhat at random, but certainly 
with a sense of good geographical spread and a balanced breakdown to 
include: square dance associations, caller associations, Callerlab leaders, 
round dance associations, the National Convention committee, the Lloyd 
Shaw Foundation, publications, record companies, special groups (han-
dicapped, etc.), special projects, suppliers and the American Square 
Dance Society. 
In addition to developing a LEGACY PAPER (available to anyone by 
request), the individuals who assembled in Cleveland adjourned with a 
new sense of dedication to the betterment of square dancing, and with 
a rich store of "gems" gathered from others who could similarly inter-
pret and share ideas across the broad spectrum of square dance activity. 
EXCERPTS FROM LETTERS WRITTEN FOLLOWING THE LEGACY MEETING: 
. . . . I am encouraged to believe that the time is ripe for a renaissance of 
square dancing with the emphasis on the dance. 	Clarence & Ruth Metcalf 
. . . . most worthwhile and we hope that something similar can be organized 
before too long. This is the type of project which can lose momentum very 
easily if we wait too long to repeat. 	 Angus McMorran 
It was certainly an honor and a privilege for four members of our (National 
Executive) Committee to be among you . 	altnough we came as leaders in 
our own areas and not as official Convention delegates. 	Howard Thornton 
It was great to be a part of such an experience and to realize that communica-
tion was opening in all phases of our beloved American pastime. Bob Howell 
It was very obvious that you had worked so very hard to get Legacy off on 
right foot. Maybe I should say left foot, since it concerns dancing, and that is 
the foot I'm supposed to lead with .... If there is anything we might be able 
to do to assist you in the future in any way, please let us know. Chuck Tippett 
Future meetings perhaps should include some minor modifications such as 
changing groups from problem definition to problem solution. Another change 
might include unformatted YAK time . . . 	 John Kaltenthaler 
. . .Please include us in any future plans for Legacy and count on us for 
anything we can do to extend the wonderful beginning we had at Cleveland. 
...I hope I can give it (my report) with the spirit that was generated in our 
sessions in Cleveland. 	 Bill Higgins 
An example of a constructive happening at Legacy was the reaction of the 
New England delegatiori. The New England leaders have always been proud 
of their program. Attending Legacy gave them a chance to compare what 
they were doing with what was going on in other parts of the country. In 
spite of how good they thought their program is, they found in certain areas, 
there were better ways to do some things than the methods they were pre-
sently using. Also, thinking was provoked and new program ideas were dis-
covered. July 8, 1973 is the date selected for all New England trustees of 
Legacy to gather for the purpose of reviewing the three days spent in Cleve- 
land, and to comment and take inventory. 	 Charlie Baldwin 
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Although this is not the LEGACY PAPER in its final draft, it forms the nucleus 
for that document, based on concluding statements made by the chairmen of each 
Topic Area. 
1. ETHICS — ED COLIN, Moderator: We recommend that callers or 
dahcer leaders should educate by example and instruct that appropriate 
square dance apparel should be worn at all public and open dances at all 
times. National and local publications should also be alerted to the 
importance of publishing this. We also recommend that caller or dancer 
leaders, national and local publications should educate the square dance 
world that no one should partake of alcoholic beverages immediately 
before or during dances or workshop. 
2. STANDARDIZATION — BILL HIGGINS,Moderator: Standardization 
is required for over-all good of the movement; recommendation is that 
the standardization be accomplished through a nationally coordinated 
education program of callers, teachers and leaders, and published through 
a coordinated effort of the media. 
3. BUSINESS — KEN OPPENLANDER, Moderator: Callers', teachers' 
and leaders' fees will be controlled by supply and demand, coupled with 
the ability and personality of the individual. 
4. UNLIMITED HORIZONS LOU CALHOUN & CHUCK BRYANT, 
Moderators: The heritage, history and background of the American 
square dance should be incorporated into all levels of training programs. 
The objective being, the more we know about the past, the better we 
can do today and plan for the future. 
5. IMAGE -- HAROLD BAUSCH, Moderator: A booklet should be 
produced to show non-square dancers a true picture of our hobby; this 
booklet should be made available to all at a minimum cost, and be 
placed in public libraries and other places where the public will see it. 
6. LEADERSHIP — JOE CASEY, Moderator: There is a need to identify 
the objectives of any group; different groups have different objectives; 
all groups should determine and identify what their objectives are, only 
then can the type of leadership required to meet this objective be 
determined. 
7. HERITAGE — BOB DAWSON, Moderator: We feel it is vital that 
dancers, leaders, teachers and callers be aware of the heritage of square 
dancing; we recommend that the history of modern square dancing be 
incorporated within the first pages of 1. the American Square Dance 
Society's Handbook of 50 Basic Movements. 2. In the first section of 
the Caller-Teacher Manual for 50 Basics, Sets in Order American Square 
Dance Society. 3. A space provided on the caller teaching check sheet 
as "brief history square dancing." 4. That any future dance booklets 
and training manuals (to be published by various sources) include an 
appropriate history. 
(AMENDMENT) 7. HERITAGE — BOB DAWSON, Moderator: We feel 
it is vital that dancers, leaders, teachers, and callers be aware of the 
heritage of square dancing. We recommend that the appropriate historical 
material of square dancing be incorporated in any future square dance 
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booklets and training manuals. (Submitted by BARBARA POTTS) 
8. ORGANIZATION — WADE HANNAH, Moderator: All levels of club 
organization must function on the premise that the dancer is the whole 
reason for being of the movement, and the well-being of the dancer and 
his local club should be the major concern of all organizations who 
should insure that his wants and needs are fulfilled. 
9. COMMUNICATIONS — DON WILLIAMSON, Moderator: Because 
the square dance meanings and language are not truly coherent to the 
non-dancer public, we must translate our message to a visual communi-
cation to put forth our message clearly. Therefore, 1. The committee 
suggests that the development of national TV square dance presentations 
be explored and developed if possible. 2. The committee suggest the 
exploration of the closed circuit educational TV method of teaching 
square dancing. 3. Because communication becomes distorted when 
passed thru several sources, the committee recognizes that the best 
means of communication regarding square dance promotions is by word 
of mouth from dancers themselves, especially newer dancers. 
10. ECOLOGY — FRANK LENHERT, Moderator: Education of caller 
leadership to recognize that the major focus of the caller should be on 
the needs and satisfaction of the dancer, and this involves being able to 
relate tactfully to the dancer's ability to enjoy square dancing by being 
at a comfortable level. This also must pertain to club officers and dancer 
leadership. 	 0 
USEFUL NEW 	  
COUPLINGS ON THE LLOYD SHAW LABELI 	  
4 "dissolutions of marriage" . . . . 4 new weddings . . . 
save you money .. . add convenience . . . make sense! 
1. All the march music a caller needs, PLUS music for the Grand Square 
Quadrille — 4554 Knightsbridge March/4568 Bluebells of Scotland 
2. Two great teaching dances, suitable for use in groups learning both 
squares and rounds: 
4564 Smiles Mixer — teaches square dance basics 
248 	Waltzing Matilda — teaches round dance basics 
3. Our two most popular mixers, in two different rhythms and styles, 
at about the same level of difficulty; a natural match ... should 
have teamed up long ago! Some of Fred Bergin's greatest music. 
228 The Patty Cake Polka / 220 The Light In The Window 
4. Two superb waltzes by Dena Fresh to equally beautiful music by Fred 
Bergin. Classics for those who care ... exhibition stuff for those 
who want to show off. 
240 Champagne Waltz/ 4564 Waltz Minuet 
NOTE: The above couplings are on one record each ... 45 rpm, 7-inch pure vinyl 
records at $1.75. Order them by the above coupled numbers. The old couplings will 
be retained only until they run out. Ask for our catalogs. 




by Eric S. Wheaton 
Christchurch, New Zealand 
In an effort to increase the mobility 
of blind people, the Christchurch Insti-
tute for the Blind approached me in 
1970 to teach square dancing. 
Three sets of experienced dancers 
from the Whirlaway Club assisted me, 
and one sighted dancer was assigned to 
one blind person of the opposite sex 
when we formed the usual first circle. 
We started with a typical first night 
routine of swing partner, swing corner, 
promenade, and got into trouble 
straight away, for in many cases a blind 
person's corner was also blind, and al-
though they could swing well enough, 
all sense of direction was lost when 
they stopped. A second problem 
should have been obvious but wasn't —
blind people cannot see where they 
are putting their feet. 
The first problem was easily solved; 
instead of having one big circle, we 
formed two: one having all blind wo-
men partnered by sighted men, the 
other with blind men and sighted la-
dies. The second problem required a 
firm instruction that everyone must 
wear slippers at the next evening's 
dance. 
In this fashion, I was able to teach 
allemande left, right and left grand, 
swings, and also "White Silver Sands." 
I noticed considerable difficulty with 
do-sa-do; the blind had a tendency to 
stand still while the sighted went round 
them, so I discontinued trying to teach  
do-sa-do, and substituted swing once. 
The whole theme of blind people 
square dancing, as emphasized by the 
Blind Foundation, was not to see how 
many different dances they could be 
taught, but whether we could increase 
and improve their mobility. The differ- 
ence between blind persons' mobility 
is enormous, and ranges from the per- 
son who won't shift without being led, 
to the overconfident who takes off 
with great strides. I could see that 
somehow I was going to have to teach 
them to walk confidently. 
During a break I hurriedly made up 
a tape of assorted hoedown music, 
about five seconds of each, using dif-
ferent speeds; then I had the dancers 
form into their circles, and circle to the 
right with each dancer placing his 
right hand on the shoulder of the per- 
son in front of them, and off they 
went. This was very effective indeed, 
with the dancers changing the speed of 
their steps to suit the change of beat 
in the music. 
The second dance was started by 
using this tape first, and proceeding to 
circles, and then into squares. It was 
necessary in these early days to run 
the music at a considerably slower pace 
than usual. 
I used "Solomon Levi" by having 
them promenade instead of separate, 
for example, "First old couple prome-
nade go round the outside ring, you 
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promenade them over there and you 
promenade them back, bow to your 
partner, salute your corner, promenade 
your partner." I tried "Promenade 
your corner," but had to give it up 
temporarily because great confusion 
was caused by the sighted women stop-
ping at the position they had just come 
from, instead of advancing to the 
blind men's home position, so it was 
safer to keep them with partners until 
I had time to train my dancers in this 
point. The dance was ideal from a mo-
bility point of view. Incidently, a year 
later, the blind had become good 
enough to do this dance the way it is 
written, by having the square close up 
so that the blind person could trail his 
hand around the other couples' backs. 
I next used a square dance which 
exercised the sense of direction. This 
was "Bird in the Cage": The first lady 
turn the right hand fellow by the right 
hand round, back to your partner with 
the left hand round, the opposite fel-
low with the right hand round, partner 
left when you come down, the left 
hand fellow with the right hand round, 
partner left when you come down, 
bird in the cage, etc., circle left, alle-
mande left, right and left grand. 
A figure that I used and which can 
be fitten into a great number of singing 
calls follows: 
One and three go up and back 
Into the middle circle tour 
Circle once, home you go and swing 
Two and four go up and back 
Into the middle circle four 
Circle once, home you go and swing 
Allemande left, come on back 
Promenade 	 
This can be varied using, instead of 
circle once, star by the right, star by 
the left, head men, corner girl, etc. I 
have used "Shindig in the Barn," "Hap-
py Street," "Raindrops," "Blowing In 
The Wind," "New World in the Morn-
ing." Any simple opener, middle break, 
or closer can be used, always bearing 
in mind that a blind person must be 
going to a sighted person. A popular 
opener is: 
Four ladies chain, turn your girl 
Join hands circle left same old way 
Face your corner, swing her once 
Face your partner, swing and prome- 
nade 
Everybody talks about a 
New World in the Morning 
New World in the Morning coming on.. 
(or whatever square dance tune words 
you are using). 
I made exclusive use of practically 
every suggested learner record recom-
mended in the SIO Manual for the Ba-
sic Program, to which I am indebted. 
Experience seemed to show that the 
blind women picked up instructions 
quicker than the men, so, as I was call-
ing, I would watch a set containing 
blind men and adjust my calling speed 
to their ability. Once the set broke 
down, it was necessary to start again. 
I found that the blind people's hear- 
ing was superior, generally speaking. 
The blind can be taught almost any 
figure or movement that requires man-
ual contact, but things like weave the 
ring, do-sa-do, and backtrack tend to 
confuse them and are best left out. 
We did "Tweedle Dee" by calling: 
"Just the blind star left, pick them up, 
with an arm around, star promenade, 
you're going down, down, down, sigh-
ted backtrack, etc." We have now 
taught square thru four hands which 
enables me to use "Oblah Dee," and 
"I Like You." They are doing right 
and left thru, do paso, and even a daisy 
chain. "Brazil," "Lonesome Pine," 
"Slaunch to Donegal," together with 
"Patty Cake Polka" and "Five Feet 
Two" are dances that are all very popu-
lar. 
As the blind become more profici- 
ent a new small problem shows up; the 
sighted dancers seem to forget that 
their partners are blind, and fail to take 
a firm hold of an oncoming blind 
dancer, as in men star, or ladies chain. 
This is one thing that sighted dancers 
need to be trained for — the realization 
that a much firmer and more positive 
grip and hold is required than is usual 
in ordinary square dancing. 
Continued on Page 70 
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THE 1110 
by Elsye Johnson 
from Dixie R/D Council News 
One of the most important requi-
sites for satisfying dancing is correct 
leading and following. A limp dance 
partner tends to get in one's way and, 
actually, it would be easier to dance 
alone! Indecisive, too late, and too 
rough leads, plus the lady leading, are 
other problems we face. 
First of all, a man must know the 
dance if he is to lead effectively. The 
lady's role is to maintain contact, re-
sistance or brace with her partner. 
Correct dance position will go a long 
way to insure good leading/following 
techniques. Let's look at the closed 
dance position. Stand tall, a comfor-
table distance apart, shoulders parallel. 
The man's right arm partly encircles 
the lady with his hand (fingers straight 
please) just below her left shoulder 
blade. The placement on her back will 
depend on the partner's relative size. 
The man's right elbow is toward the 
wall rather than the floor. The lady's  
left hand is on the man's shoulder with 
arm contact the length of their arms 
where she will feel his body lead. (We 
all know the shoulders move before the 
feet.) Never, never, should the lady 
pull down on his arm! If the man is tall, 
she would place her hand on the upper 
part of his arm, but there is a trap here 
that must be avoided. As she gets tired 
or tense, she tends to grip his arm in a 
painful manner, so it is better to place 
the hand on top of his shoulder if pos-
sible. Her weight is against his right 
arm, but not so as to pull him off bal-
ance. Man's left and lady's right arms 
are out, elbows curved, with hands up, 
palm to palm, at approximately lady's 
eye level. And here is the secret of a 
wonderful lead — the pressure between 
the man's two hands with the lady in 
between. There is perfect balance, each 
joint has starch in it. With no "rag doll" 
joints, there is no push or pull; you 
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Touring Florida, Jan. 27—Feb. 1,74 PAGE 
Jim Cholmondeley 
115 Berkley Drive 
Florence, Ky 41042 
Now Booking 73, 74, & 75. 
(Yodeling) Jack Cloe 
3507 Drumm 
Independence, Mo. 64055 
Traveling full time —booking 73-75! 
Dale S. Eddy 
110 Sunset Lane 
Marietta, Ohio 45750 
74-75 Dates Available — Weekends 
Ed Fraidenburg 
1916 Poseyville Rd., Rt. 10 
Midland, Michigan 48640 
Recording on TOP, tours 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing 
Jim Harris 
RFD 5, Box 182 
Norwich, Conn. 06360 
Square 'em up with the Clinton man! 
Dave "Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
NOW booking for 1973 -74. 
Bud Henson 
R.R. 2, Box 230 
Brownstown, Indiana 47220 
73-74 Open Dates Available — Weekends 
Bob Holup 
1237 South 5th St. 
Wausau, Wis. 54401 
Clubs, workshops, festivals 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Michigan 
Hash, sings, anytime, anywhere 
Jack Lasry (305-625-0344) 
19010 N.W. 11th Avenue 
Miami, Florida 33169 
Ask about Callers' Note Service 
Jocko Manning 
13012 Ivy Drive 
Beltsville, Md. 20705 
The Gourmet Chef 
Dan Nordbye 
821 South 50th Ave. 
Omaha, Nebraska 68106 
Open dates — 1973-74 
Ken Oppenlander 
319 S. 6th St. 
Manhattan, Ks. 66502 
Festivals, Clubs, Workshops 
Russ Perfors 
992 Tioga Trail 
Willoughby, Ohio 44094 
Rustle your bustle with Russell 
Jack Ritter 
1317 Spring St. 
Grinnell, Iowa 50112 
Tours, Booking 73-75 
Gene Webster 
1803 Heather Lane 
Port Clinton, Ohio 43452 
Open dates — western style 
Bob Wickers 
P.O. Box 729 
Manchester, Mo. 63011 
Traveling full time anywhere 
Deuce Williams 
3452 Iroquois 
Detroit, Michigan 48214 
The Rhythm Dealer —Hash & Songs 
Web Witter 
2904 Northeast Dr. 
Austin, Texas 78723 
Square Tunes recordings for fun 
Clyde Wood (453-2137) 
3210 N.E. 39th St. 
Kansas City, Mo. 64117 
Open dates — You ring, I'll sing! 
Francis Zeiler 
Box 67 
McCracken, Ks. 67556 
74-76 Calendar Available—vinyl cover 
Harold Bausch 
2120 Jaynes St. 
Fremont, Nebraska 68025 
Full Time Caller 
Don Belvin 
1002 Oak Drive 
Manchester, Tenn. 37355 
Caller for H.A.T. records 
Stan Burdick 
Box 788 
Sandusky, Ohio 44870 
Bringing the HI and HO from OHIO 
Louis Calhoun 
635 Suthard Drive 
Madisonville, Ky. 42431 
Calling tours 
Mal "likes" Cameron 
Box 97-A Rt. 1 





by Dorothy McLaren 
Santa Monica, California 
Have you a problem swinging and 
whirling in your mind as you drive to 
your square dance club? Is that pro-
blem becoming an ocean wave? You 
have a choice. You can attack your 
problem with the fury of a winter 
storm, and your gale force will sweep 
throughout your club, or, you can 
slip the clutch, give it the light touch 
of a warm spring breeze that dissolves 
ice and snow. 
A choir leader once said that often 
the members of the choir were at each 
others' throats when they assembled 
for practice, but as soon as they began 
to sing, ill feelings dissipated and all 
was harmony. How much better to slip 
the clutch on your problem before you 
get to the door! 
Harmony, someone has said, is self-
adjustment. You are a note in the chord 
of life. You can be a dissonant note. 
You can be off-key with the world and 
with people. If, however, you adjust 
yourself, give yourself the light touch, 
put yourself in the right key, on the 
right note, you will bring into your 
club the very harmony and peace you 
yourself desire. 
It is true that when you begin to 
dance your whole body responds to the 
beat of the music, the vibrations of 
sound. You are caught up in the grand 
square, the zoom and roll of the music 
and dance. Rhythm and harmony find  
their way into the inward places of 
your self. 
That is all fine, but why not slip 
the clutch you have had on your pro-
blem before you leave home? For the 
few short dancing hours, park your 
worries outside, get into the spirit of 
the promenade and the curlique. Give 
your attention to the flutter wheels 
and the stars. 
Then the light touch you gave your 
problem becomes the light that sees 
you through it! Writers are told that 
inside the problem they create for their 
characters is the solution, the way out. 
Every good square dance caller spins 
the dancers into all kinds of figures but 
he always gets them out and back to 
their original partners. 
When the dance is over and you 
U-turn back to swing your corner pro-
blem, you may discover it has evapora-
ted. It may no longer loom like a dead-
ly giant, but may only be a minor irri-
tation, or, it may be there as big as it 
was before. Whatever the case, don't 
you feel relaxed, better able to tackle 
it? 
Thanks to the music and dance! 
Your tight clutch on a problem does 
not help. The light touch brings you 
into harmony with others; therefore, 
slip the clutch, swing thru the dance, 
then substitute the solution for the 
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MYRTLE BEACH 
SQUARE DANCE FESTIVAL 
JOHN INABINET 
	
PEAR LIE GOSS 
ART & PAT GILES 
Friday, Sept. 14 
	
9-12 pm 	 DANCE 
Saturday, Sept. 15 2-5 pm WORKSHOP 
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Write: Ardie Banker, 1125 Echo Glen Rd., Charlotte, NC 28213 
For free accommodations guide write: Greater Myrtle Beach Chamber of 
Commerce, P.O. Box 1326, Myrtle Beach, SC 29577 
WHEN ORDERING SAMPLE COPIES FOR YOUR CLASSES, 





PENNIES FROM HEAVEN 
	
CHICK INSPECTOR 
Caller: Randy Anderson 	 f'..a!ler: Ken Anderson 






IT'S BEEN A LONG LONG TIME 
	
BAMBINO MINE 
Caller: John Hendron 
	
Caller: Dan Dedo 
NEW ROUNDS 
JK-510-T 
TIE A YELLOW RIBBON 
	
OH BABE 
l-y Murray & Dot Truax 	 by Howard & Phyllis Swanson 
PRODUCED BY: J—B—K, Box 54, Newtonville, N.Y. 12128 
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COLLEGE Of DO-SR-DOS 
by Millie Van Wyke 
Denver, Colorado 
Some people will do anything to 
win that fancy scrap of paper called a 
diploma, even if they have to dance 
140 miles for it. That, among other 
things, is how one earns a Bachelor of 
Square Dancing diploma from the 
College of Do-sa-dos and Allemande 
Lefts. 
At least three essentials must be ap-
plied if one wishes to earn any diplo-
ma. They are the ability to work very 
hard, concentrate intensely, and bluff 
your way through when you don't 
know what you're doing. That is just 
as true in the pursuit of a University 
Diploma as it is for diploma in boys' 
baseball. It is particularly so when 
learning to square dance. 
Our square dance instructor began 
the first lesson very gently. He taught 
us how to Square Up (that's four cou-
ples facing each other to form a square), 
and then concentrated on the impor-
tance of knowing a right shoulder from 
a left, a left elbow from a right, and a 
left hand (the one with the wedding 
ring) from the right. These are crucial 
points when following such calls as 
do-sa-dos and left allemandes because 
failure to swing to the right or left as 
the caller demands may mean an em-
barrassing collision with your partner. 
We learned also how to swing our part-
ners (it's right hip to right hip, not 
face to face). 
We were given a few pertinent tips 
on the social graces of square dancing 
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early in our training, too. One does not, 
for example, clomp around on one's 
heels. One shuffles on his toes, in time 
to the music. A man does not grab a 
lady's wrist and treat her roughly by 
pulling her around —he offers his hand 
palm up and she places her hand palm 
down in his. Also, one never, never 
walks out of a square during a dance, 
no matter how badly it's going. Hang 
in there and finish it out! That's where 
the bluffing comes in — one simply 
smiles sweetly at the people across the 
square and they will think they, not 
you, made a wrong turn somewhere. 
By the fourth of the twenty 
scheduled classes, we realized we had 
already learned as many as twenty-five 
routines. It was at this point we dis-
covered there are eighty basic calls to 
be memorized, that as many as 150 
calls could be included in one evening 
of dancing, that there are already 1300 
calls on the official list, and that new 
routines are added monthly! We were 
informed that if we were feeling a bit 
exhausted by the end of an evening, it 
was because we were stepping off an 
average of seven miles each night. 
The hard work, however, was just 
beginning. We moved from compara-
tively simple calls to more intricate 
ones. We learned how to wind our way 
through chains, spins, stars, swings, 
wheels, and whirls. We sharpened our 
reaction time to the calls so that res-
ponse became automatic. The caller al-
ways schedules two dances together —
one a patter, and the other a singing 
call. In a patter or "hash" call, he calls 
anything he wishes and the dancers do 
not know what the next routine will 
be. Singing calls are always the same 
and usually set to fast, rhythmic music. 
"Help Me Make It Through The Night" 
quickly became our favorite. 
Just when we were -gaining a little 
bit of confidence, our instructor threw 
in a few reverse procedures. We did 
fine on the "circle to the left, then the 
other way back," but others were not 
so easily figured out. Whoever would 
have thought, for instance, that a Swat 
the Flea was more or less a Box the 
Gnat in reverse? An allemande right is, 
of course, merely a left allemande done 
the other way around. A Substitute is 
sort of a backward Dive Thru, and a 
Left Turn Thru is the opposite of a 
Turn Thru. And doesn't it just natural-
ly follow that the opposite of a Red 
Hot is an Ice Cold? 
Then there are calls for which more 
than one title is given. One caller may 
demand a California Twirl while n - 
th e r may call the same thing a Frontier 
Whirl. A Rollaway goes under the name 
of Whirlaway With A Half Sashay at 
times, and a Chinese Knot is the same 
as a Susy O. 
At length we finished the course 
and took part in a Beginners Hoedown, 
a dance only for those who were com- 
pleting square dance courses around 
the city. We were delighted to find 
that we were able to keep up fairly 
well with the other 360 couples at the 
dance. 
Only one requirement remained be-
fore we might be considered full- 
fledged square dancers and initiated in-
to the club that sponsored our lessons. 
The diploma. 
We received our diplomas at a light-
hearted square dance ceremony for 
"Having attended the College of Do-
sa-dos and Allemande Lefts and having 
completed the prescribed courses in 
Fun, Friendliness and Good Fellowship, 
and perhaps even having learned a lit-
tle bit." 
Thus armed with twenty weeks of 
training and a diploma, we attended 
our very first club square dance. And 
that is when we learned that only half 
the evening was spent square dancing! 
In between each square dance, some-
thing totally unfamiliar was going on. 
Couples were dancing not in a square 
but in a circle and the routines were 
nothing like those we had learned. 
We finally got a chance to back our 
instructor into a corner and demand 
an explanation. What kind of dancing 
was this, anyway? 
"Why, that's Round Dancing. Class-
es for that begin next week. You can 
learn it all in twenty easy lessons ..." 
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Midair TALK 
Readers are invited to send opinions, suggestions and thoughts for publication in this 
new regular feature. Opinions expressed in this column do not necessarily reflect those 
of the editors. 
With the 200th anniversary of our 
Independence just over the horizon, 
square dancing has a golden opportuni-
ty to advertise itself. It won't happen 
again for another 100 years so let us 
firmly resolve to make the best possi-
ble use of it. 
The bigger square dance clubs could 
go all out and have an evening perfor-
mance of "A Panorama of Square 
Dancing." Give it a fancy name like 
"Cotillion of the Century." Turn the 
ladies loose in making costumes to fit 
the dance. Contras, quadrilles, lancers, 
round dances, traditional squares; you 
name it, and we have it, or have had it, 
all over the United States. It simply 
takes a bit of work at your state histori-
cal society to find them. And the cor-
rect music is available too, if one cares 
to look for it. 
Yes, the next two years could see a 
tremendous surge of interest in all 
forms of the dance. Are you willing to 
do your share? 
If you do celebrate the occasion, 
won't you try to get it all recorded on 
tape? Somebody, somewhere, some-
time, will rise up and yell "Hosannahl"  
and bless your name and club. You see, 
it is exactly the sort of thing that next 
century's historians and folklorists will 
be looking for. Remember, what you 
throw away today will be valuable to-
morrow. 
Ralph Page 
from Northern Junket 
Sir,—It's a known fact, things never 
remain the same. A caller will put away 
a singing call after a time and before it 
becomes a bore. But why do a lot of 
callers persist with the same hoe down 
record, month after month, year after 
year? Some I'm sure date back to B.C. 
Being a connoisseur of fine western 
music, I find it becoming very disturb-
ing, knowing there are many other fine 
hoe down records just waiting to hit the 
turntable. So how about it, fellas —
it's still not too late for those New 
Year resolutions to restock your box. 
Feel free to use my incinerator for the 
big bon-fire. 
from the South Pacific S/D Review 
SQUARE AND ROUND DANCE RECORDS BY MAIL 
• In Business since 1949 at same location. 
• Same day service on most orders. 
• Catalog upon request. 
1 01fik • One of the largest stocks in the Southwest. 
I WP' • Quantity purchase discounts. 
MAIL ORDER-MASTER RECORD SERVICE 














by Dwain & Judy Sechrist 
HAPPY DANCING 
by Oscar & Fran Schwartz 
ROMANCE IN HAVANA 
by Art & Ruth Youwer 
RIPPLING RHYTHM 
by Max & Ruth Mandel 
TOP 
TOP 25284 	 THIS LAND 
Flip square by Chip Hendrickson, Newtown, Conn. 
TOP 25285 	 LOOKIN' HIGH AND LOW FOR BABY 
Flip square by George Peterson, Ionia, Michigan 
Twel g renn 
(Dealers Only) 
We stock ALL available pop label record for round dancing. 
We stock special pressings of many pop label records for round 
dancing. 
Let us hear from you! 
GR-301 PLASTIC SLEEVES 
GR- 502 GR-501 GR-503 
GRENN 
P.O. BOX 216 
BATH, OHIO 44210 
GR-102 RECORD & MIKE CARRYING CASE 
Rugged construction combined with elegant ap-
pearance. Holds 120 45rpm records. Will not sag 
under full load of records. Compartment in lid 
provides safe carrying space for mike plus cord 
or remote volume control. 
Weight 6 lbs. 	 List $21.50 
GR-201 SET OF DIVIDERS & INDEX CARD 
Set includes 60 dividers for 45rpm records and 
2 index cards. 
Weight 1 lb. 	 List $1.60 
GR-301 PLASTIC SLEEVES for 45rpm records 
Heavy gauge, transparent polyethylene sleeves. 
25 sleeves weight 1 lb. 	 List 10t each 
GR-401 Self-sealing MAILING ENVELOPES 
for 45rpm records 
50 envelopes weight 11/2 lbs. 	Price 5e each 
GR-501 8 ft. adjustable STAND for P.A. 
SPEAKERS 
Speaker cases can be screwed to metal flange at 
top of stand. 
Weight approx. 12 lbs. (2 cartons)—List $25.00 
GR-502 ADAPTER, for mounting closed-back 
speakers on GR-501 stand 
Weight 1/4 lb. 	 List $2.50 
GR-503 Heavy Duty STAND for speakers weigh-
ing 30 lbs. or more. 
(Shipment by U.P.S. or truck only) 
Weight 16 lbs. 	 List $30.00 
GR-102 RECORD & MIKE CARRYING CASE 
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by Mef Merrell 
Highlights from Past Issues of this Magazine 
25 YEARS AGO — August 1948 
Rod LaFarge has organized a group 
to do medieval dances. Dressed in doub-
let and hose (and gowns), they did a 
May Pole dance and made all the pa-
pers. 
Minnesota jo.ins the growing list of 
states to organize a State Folk Dance 
Federation. Member groups will host 
monthly festivals. 
An explanation of how the do-si-do 
is danced in the El Paso, Texas area 
was contributed by Johnny Clossin. 
Since the figure as danced in this sec-
tion of the country used hand holds, 
the detailed directions sounded very 
unfamiliar. Only one statement still 
holds true: "A do-si-do ends where it 
starts." 
The Alabama State Beverage Con-
trol Board held hearings to determine 
whether to return juke boxes to night 
clubs and juke joints where beer and 
whiskey were sold. Various people ap-
peared before the board to testify and 
during the hearings the question arose 
of square dancing. After hearing one 
square dancer's testimony, the board 
required that all businesses combining 
music and alcoholic beverages should 
have their places available for square 
dancing one night each week through-
out Alabama. 
10 YEARS AGO — August 1963 
In a "Testimonial for Round Dan-
cing," Faye and Dave Thornburg of 
Montana urged clubs to keep rounds 
and squares together. "It is the respon-
sibility of the caller, the instructor, and 
the club to thoroughly teach round 
dance basics. They must also give the 
dancers a chance to like the rounds, 
and a chance to dance them after they 
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have learned them .. . . Rounds are for 
anyone who enjoys the challenge of 
dancing smoothly to the rhythm of 
music. Like butter on bread, like the 
frosting on cake, keep rounds with 
squares." 
Paul Moore of Columbus, Ohio, dis-
cussed the Grand Square, stressing the 
necessity of teaching this figure cor-
rectly and choosing music which will 
emphasize the rhythm of the steps and 
the timing of the turns. He also sug-
gested placing the maneuver so that 
the change in the melody (usually 32 
beats in a hoedown) corresponds to the 
reverse call in the Grand Square. Co-
ordinated group achievement makes 
the Grand Square enjoyable. 
Ed Moody writes of seeing a South-
ern Appalachian Big Circle Dance in 
Chattanooga, Tennessee, where fox 
trots and couple dancing were inter-
spersed with true American folk dan-
cing. For the circle dance, couples 
ringed the hall, jigging in a step-dance 
that continued throughout the twenty-
minute dance. The dancers circled un-
til they were rotating smoothly, then 
the caller gave his first prompt. The 
structure of the dance moved from 
promenade to grand right and left, to 
ever-changing circles of four with a 
different figure for each change, then 
to mixers and the final Big Circle with 
a general grand right and left. The 
method of prompting or calling was 
simply to wait until the floor had got-
ten itself ready, then give the next 
command without much patter on the 
part of the caller. This gave the dan- 
cers a chance to listen to the good fid-
dle tunes and dance on the phrasing of 
the music. 
SALI LAKE CITY CORPORATION 
J. EARL JONES 
CM, Or •oucE 
POLICE DEPARTMENT 
• 50 SOUTH THIRD EAST 
TELEPHONE 326,222 
SALT LAKE CITY, UTAH 54111 
D J FILL'S 
E. G. CEDERLOF 
J L SMITH 
• S•1 66666 
July 5, 1973 
Mr. Stan Burdick, Editor 
American Square Dance Magazine 
Box 788 
Sandusky, Ohio 44870 
Dear Mr. Burdick: 
It was a real pleasure meeting you during the square dance convention 
held in Salt Lake City, June 28, 29, and 30, 1973. As you know, I was a guest 
at your press breakfast which kicked off the festivities. During the session, I 
heard several claims made by various committee officials that there would be no 
trouble for the police department, but quite honestly, I was concerned. 
Naturally, we were happy for the opportunity to host a major convention. 
It meant extra dollars and, if all went well, an enhancement of our reputation for 
hospitality. However, extra thousands of people were being added to our population -
including our downtown, night-time population. People away from home have a 
tendency to "Ike it up" and very often they infringe on the rights and privileges 
of others. 
It is my pleasure to report that no such thing occurred during the three 
days that fifteen thousand members of your association danced their way into the 
hearts of local residents. To the best of my knowledge, no arrests were mode and 
no serious reprimands were necessary by our officers. It's unfortunate that Chief 
J. Earl Jones was out of the city, but he has asked me to convey his gratitude to 
all the square dancers who were here for the fine citizenship they exhibited. 
Sincerely yours, 
si" "•,4 :,,j d, 
J. L. SMITH, 
Assistant Chief of Police 
We were surprised and pleased to receive this letter just after 
returning home from the "National" in Salt Lake City, and 
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by Harold & Lill Bausch 
We set high standards for ourselves 
in square dancing. At any convention 
or meeting or group discussion, we 
state that nothing must throw a bad 
light on our hobby. Proper clothes 
must be worn, proper conduct must 
be maintained, and always a good 
image must be promoted. 
This is all well and good, and we 
go along with it, but we often find 
the letter of the law is hard to live by. 
Many men want to wear short-sleeved 
shirts during hot weather. Ladies often 
like to wear less than the proper attire 
at informal dances, classes, etc. Can't 
say that we blame them for getting 
tired of getting all "dolled up" all the 
time. The unwritten rule is no beer, 
no liquor, when in square dance attire; 
yet a person gets awfully thirsty dan-
cing and on the way home a drink 
might be very inviting. When not car-
ried to excess — is it such a crime? 
It behooves us to be reasonable and 
not try to palm ourselves off as perfect 
examples for the world. We know the 
reasons for these rules; it is to keep our 
hobby the wonderful, clean type of 
entertainment that it is, and not give 
any one the impression that it is any-
thing else. No one can find fault with 
that; but still we are also ordinary peo- 
ple and not supermen. We want to at-
tract other ordinary people into our 
way of life. Let us not condemn any-
one for slight breaches of these codes, 
for if they are having fun and main-
taining a sober and respectable appear-
ance, I doubt if they are doing our 
cause any harm. Rather, let us not set 
goals that are unattainable. 
We must endeavor to be patient 
with faults and imperfections of others; 
for we all have faults and imperfec-
tions of our own for others to live 
with. If we cannot mold ourselves to 
live up to every rule, how can we ex-
pect to mold others to do so? 
The opinions stated above ire not 
necessarily those of the editors. Your 
comments on these controversial points 
are invited. 
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M. 	MIKE-TOTERS MUST BE 
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RECORDS PRESENTS THIS NEW RELEASE — 
LR 017 — GOOD OL' BAD OL' DAYS 
Called by BOB VAN ANTWERP 
Music by The Country Squires 
P.O. Box 5008, 
Long Beach, California 90805 
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This month we bring you a whole 
volley of SHORT SHOTS. Read 'em 
and think . . . . 
MOVING PEOPLE 
A leading caller is quoted this way: 
"My concern with BASICS is second-
ary. Primarily I'm concentrating on 
MOVING PEOPLE from one point to 
another in a smooth manner. BASICS 
are vehicles to get them there. Dancers 
will feel HIGH on the pure enjoyment 
of moving smoothly on an interesting 
route, but they aren't so greatly con-
cerned (as some callers think) about 
whether they travel in a Chevy or a 
Buick or a Ford." 
HOW'S YOUR B-B- I? 
Some callers get greatly puffed up 
about their immediate performance at 
this or that dance. Some even make 
statements such as "Wow, I sure had 
'em going, didn't I?" or "I got five 
bookings after calling that tip at the 
festival." The listener may get turned 
off by inflated boasting. We would ask 
each caller to go through the humbling 
experience of examining his B-B-I 
(Booked-back-index) over a three-year 
or five-year period. How many clubs 
rebooked the caller in subsequent sea-
sons or years? 75%? 50%? 25%? It's a 
good test of good steady performance. 
OVEREXPOSURE 
Smart callers in areas out of their own 
are refraining from overexposing them-
selves by ascertaining the "far-point 
dance radius" of that area (this may 
vary from 200 miles in thinly popula-
ted areas of the central states to 25 
miles in more densely-populated areas 
of New England) and accepting calling 
assignments there once or twice a year 
at the most. Top-draw callers plan to 
stretch that to no less than two year 
periods. It's the old "Leave 'em hun-
gry" adage. 
HIGHS AND LOWS 
Throughout your whole calling car-
eer, you'll have HIGHS and LOWS of 
elation and depression and many states 
of mind between the two points. Face 
it. It's a frustrating but very natural 
condition if a caller is conscientious 
about doing his job and pleasing the 
dancers. We're human, thank heaven, 
and have complicated mental machine-
ry. Most of us are lucky to have under-
standing wives (or spouses) to raise us 
out of the LOWS. 
SIN-CERELY YOURS 
In a talk on religion, a professor 
stated that there are 756 sins. He was 
swamped with requests for lists by stu-
dents who thought they were missing 
out on something. In square dancing 
we have 1540 "basics" at last count. 
Do you think it's a SIN if you haven't 
done 'em all? 
CURSE OF THE CALLER 
Perhaps the most dreaded malady 
a caller must contend with is a case of 
laryngitis that can let him feel perfect-
ly okay physically to meet his calling 
engagements on schedule, but cripple 
his vocal chords for as many as three 
dances in a row. Dave Taylor says there 
is a solution. A liquid named PHENE-
GRAN (available only with a doctor's 
prescription) can be swallowed just be-
fore a dance to ease the problem and 
perhaps save an important calling date 
from turning to disaster. 
OVERSATURATED CALLERS 
We hear about callers who "simply 
live and breathe square dancing," and 
just as we caution dancers, we'd cau-
tion callers to balance their spare time 
interests with various pursuits. Don't 
"burn out" or get "hung up" this way.. 
we need you as a career caller rather 
than a "flash in the pan." Some callers 
are trying to digest four sets of month-
ly NOTE services. Forget it. Get a set 
from each side of the country, if you 
will (two sets) from California, Massa-
chusetts, Florida, etc., but two sets are 
plenty. 
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by Bob Howell 
Here is an individual dance — no partners needed. It has a real South African 
beat. Instructions detail the footwork, but apply plenty of "body English." 
easy leve\ 
PATA PATA 
RECORD: Reprise Records 0732 
COUNT PATTERN 
1 	Touch R toe to right side 
2 Step on R ft in front of L. 
3 	 Touch L toe to left side 
4 Close L foot to R 
5 	 Lift both hands up (palms forward, elbows close to sides), at same time 
moving toes apart (heels keep touching). 
6 	 Bring both hands down (close to sides) and separate heels 
7 Bring hands up again, close heels together 
8 	 Bring hands down, and close toes 
9 Lift R ft (like Alley Cat movement) 
10 	 Touch R ft to ground 
11 Lift R ft again 
12 	 Close R ft to L 
13 Kick L foot fwd 
14 	 Step in place on L foot 
15 Turn '4 R, step on R foot 
16 	 Step on L foot in place. 
A smoothy for the warm summer months. 
ALABAMA JUBILEE MIXER 
DANCE by Dick & Ella Reinsberg, Detroit, Michigan 




1-4 	 Wait 
5-8 Roll, 2; 3, Touch; Roll, 2,3, Touch; 
DANCE: 
1-4 	• 	WALK, 2; 3. SWING; BACK,2; 3, TOUCH; 
In open position, walk fwd in LOD, L, R; L, and swing R fwd; back up in 
R LOD R,L; R, and touch L while facing partner, M's back to COH; 
5-8 	 ROLL, 2; 3. TOUCH; ROLL, 2; 3, TOUCH; 
Roll away from partner, one full turn L, R; L, touch R and clap; (M turn L 
to COH, W turn R to wall) Reverse the roll R, L; R, touch L; ending in 
half open position (semi-open) facing LOU 
9-12 	SAMBA; SAMBA; SIDE, BEHIND; SIDE, FRONT; 
In half open position facing LOD, do fwd samba steps (or two forward two-
steps); then do an exaggerated grapevine along the LOD; live it up — end in 
closed position M's back to COH. 
13-16 	TURN TWO STEP; TURN TWO STEP; TWIRL, 2,3,4; 
Two turning two steps; twirl W under M's L and W's R arms, releasing her 
immediately on the first step to M ahead, while M turns L to W behind L,R; L, It; 
SEQUENCE repeat dance action 5 more times. 
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age ROLL OUT THE BARREL RECORD: Elite 102 
1.°1111.1.11.111.11.1.  OPENER, BREAK, CLOSER: 
Circle left, roll out the barrel, we'll have a barrel of fun 
Allemande left your corner, come back a do-sa-do 
Men star by the right hand, go once around and then 
Allemande left your corner, grand right and left 
Meet your partner do-sa-do, promenade and sing 
Now's the time to roll the barrel, because the gang's all here. 
FIGURE: 
(Head) (Side) Ladies chain across, turn that pretty little girl 
(Head) (Side) Lead to the right and circle half around 
Dive thru, pass thru, do-sa-do the outside 
Same girl you swing and whirl around 
Join your hands and circle to the left 
Allemande yoru corner come back do-sa-do and promenade 
Now's the time to roll the barrel, because the gang's all here. 
SEQUENCE: Opener: Figure twice for heads: Break: Sides twice: Closer. 
For a comfortable marching contra, try "Dumbarton Drums." This rnescolanze 
utilizes the old "shuffle the deck" movement. 
DUMBARTON DRUMS 
MUSIC: Lloyd Shaw Recording No. 171-172 
FORMATION: Mescolanze: Four couples form two lines thus: Couple 1 and 2 stand side 
by side in a row, with hands joined and facing down the hall. Couple 3 and 4 form a simi-
lar row, facing up the hall and facing 1 and 2. There is an 8 count introduction. 
COUNT 
8 	 EVERYBODY FORWARD AND BACK 
8 RIGHT COUPLE IN FRONT, SASHAY OVER 
Retain the hand of your partner, but separate from the other couple. 
Moving as a couple, the couple on the right-hand end of the line sahsays 
in front of the left-hand couple and to the left, while the left-hand couple 
sashays behind the right-hand couple and to the right, exchanging places. 
The sashay is done with six sliding steps to the side (slide-close, etc.l and 
then on counts 7 and 8, "stamp, stamp-stamp." Make the three little 
stamps sharp and brisk but not too noisy, right on the music drum beats. 
8 	 WITH THE MUSIC, FORWARD AND BACK 
8 RIGHT COUPLE IN FRONT, SASHAY BACK 
8 	 WITH THE OPPOSITE COUPLE RIGHT HAND STAR 
8 LEFT HAND BACK 
8 	 COME BACK TO PLACE, THEN FORWARD AND BACK 
8 ARCH TO THE HEAD, DIVE TO THE FOOT 
The lines of four pass thru each other: couple 3 and 4, moving toward the 
head of the hall from the foot, make arches, and couples 1 and 2, moving 
toward the foot from the head, pass thru. Original lines are now back to 
back. 
8 	 (BOW - —) FORWARD AND BACK 
WHEN YOU REACH THE FOOT OR HEAD OF THE CONTRA LINE, go right through 
the routine as if an opposite line were there (do a two-hand star with partner) until the 
"Arch and dive." While the others are passing thru, reverse your direction by wheeling 
as a couple or doing a frontier twirl, bow when the others bow, and go forward and 
back with the on-coming new line. 	(See breakdown of call on Page 39) 
Here is another "goodie" from John Fogg of Altadena, California. 
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New Monthly Feature 
KEEP 'EN DANCING,  
by Ed Fraidenburg 
Average Club Hash & Breaks 
Interesting choreography arrangements 
using no more than the 75 Extended 
Basics plus 10. 
Sides roll away, heads lead right 
Circle to a line, pass thru 
Wheel and deal, double pass thru 
Centers in, centers run 
Centers fold, centers turn around 
Right and left thru, dive thru 
Pass thru, circle four to a line 
Crosstrail thru, left allemande 	 
Sides roll away, heads flutter wheel 
Sweep a quarter, pass thru 
Circle four to a line, pass thru 
Wheel and deal, double pass thru 
Centers in, centers run 
Centers fold, centers turn around 
Left allemande 	 
Heads roll away, lead right 
Circle four, ladies break to a line 
Pass thru, wheel and deal 
Double pass thru, centers out 
Centers run, centers fold 
Centers turn around, 
Right and left thru 
Circle four to a line 
Left allemande 	 
Heads roll away, lead right 
Circle to a line (ladies break) 
Pass thru, wheel and deal 
Double pass thru, centers out 
Centers run, centers fold 
Centers turn around, right and left thru 
Dive thru, substitute 
Centers flutter wheel, square thru 3/4 
Left allemande 	 
Heads square thru four 
Spin chain the gears, swing thru 
Men run, wheel and deal, outsides in 
Cast off %, centers run 
Right and left thru, flutter wheel 
Sweep a quarter, dive thru 
Square thru 3/4 
Left allemande 	 
Heads square thru four, slide thru 
Pass thru, tag the line, peel off 
Right and left thru, square thru four 
Trade-by, slide thru, pass thru 
Tag the line, peel off 
Right and left thru, square thru four 
Trade-by, left allemande 	 
Promenade 	 
Gents roll back and promenade corner 
Heads wheel around, right and left thru 
Then right and left allemande 	 
Heads lead right and circle to a line 
Slide thru, pass thru, trade-by 
Spin chain thru, men cross run 
Girls turn back, couples circulate 
Bend the line, pass thru, tag the line in 
Pass thru, wheel and deal, substitute 
Centers swing thru, men run, 
Half tag left, allemande 	 
Heads pass thru go round one to a line 
Centers spin the top, step thru 
Ends slide thru, all slide thru 
Centers turn thru, all cast off 3/4 
Slide thru, double pass thru 
First couple left, next right 
Slide thru, pass thru 
Left allemande 	 
Heads square thru four, sides roll away 
Slide thru, ends turn thru 
All wheel and deal, men turn thru 
Slide thru, substitute, bend the line 
Right and left thru, square thru four 
Trade-by, left allemande 	 
Head ladies chain to the right 
Side ladies chain across 
Heads square thru four 
Do-sa-do to a wave, cast off 3/4 
Men fold, girls pass thru 
Slide thru, wheel and deal 
Do-sa-do to a wave, cast off % 
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Men fold, girls pass thru 
Slide thru, wheel and deal 
Pass thru, left allemande 	 
Heads swing star thru, swing star thru 
The outside two, move on to the next 
Star thru, right and left thru 
Star thru, now swing star thru 
Centers swing star thru 
All California twirl, 
Left allemande 	 
Promenade 	 
Heads wheel around, two ladies chain 
Star thru, dive thru, right and left thru 
Do a U-turn back, swing thru 
Partner right and left grand 	 
Heads lead right and circle to a line 
Pass thru, girls trade, men run 
Pass thru, girls trade, men run 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, tag the line 
Leads turn back, right and left thru 
Swing thru, men run, tag the line 
Girls turn back and star thru 
Couples circulate, bend the line 
Pass thru, tag the line, leads turn back 
Right and left thru, dive thru 
Centers flutter wheel 
Substitute and pass thru 
Left allemande 	 
Heads square thru four, slide thru 
Pass thru, tag the line 
Leads turn back, right and left thru 
Dive thru, square thru % 
Left allemande 	 
Four ladies chain %, heads lead right 
Circle to a line, pass thru 
Tag the line, leads turn back 
Left allemande 	 
Heads square thru four, swing thru 
Men run, girls cross run 
Couples circulate, men cross run 
Bend the line, pass thru 
Wheel and deal, substitute 
Pass thru, left allemande 	 
Heads square thru four, swing thru 
Men run, tag the line right 
Men trade, couples trade 
Men cross run, wheel and deal 
Left allemande 	 
Heads lead right and circle to a line 
Spin the top, men run, girls trade 
Couples circulate, wheel and deal 
Sweep a quarter (Zero) 
Spin the top, men run, girls trade 
Couples circulate, wheel and deal 
Sweep a quarter, left allemande 	 
Heads pass thru go round one to a line 
Spin the top, centers run 
Tag the line right, centers cross run 
Couples circulate, wheel and deal 
Star thru, men trade, men circulate 
Couples circulate, bend the line 
Crosstrail thru, left allemande 	 
Heads pass thru go round one to a line 
Spin the top, men run, pass thru 
Tag the line, leads turn back 
Right and left thru, star thru 
Pass thru, wheel and deal 
Centers pass thru, left allemande 	 
Heads lead right and circle four to a line 
*Pass thru, girls trade, centers trade 
All swing thru, men trade (= right & 
left thru) 
Pass thru, girls trade, centers trade 
All swing thru, men trade 
Left allemande 	 
Four ladies chain across 
Heads flutter wheel, square thru four 
Right and left thru, flutter wheel 
Sweep a quarter, pass thru 
Girls trade, men run 
Left allemande 	 
KALOX—Relco Longhorn 
New on Kalox: 
K1147 JUST LIKE ALL 
THE OTHER TIMES 
FIIp/Inst. 	 Caller: Duane Blake 
K1146 DAISY A DAY 
Flip/Inst. 	 Caller: Vaughn Parrish 
New on Longhorn: 
LH199 KATY DID 
Flip/Inst. 	Caller: Lee Swain 
New on Beteo: 
B256 PAPA JOE'S POLKA 
Two-step by Vaughn & Jean Parrish 
B256 TOM KAT KAPERS 
Two-step by Pat & Louise Kimbley 
KALOX RECORD DISTRIBUTING CO. 

































10. Bow to your --- 
11. Fleur-de- --- 
12. 	 th ru 
13. Baseball club 
15. Throw 
16. Large snake 
17. A set plus two 
18. Deed 
19. Eastern Dance Association (Abbr.) 
21. Mountain climbing help 
22. Electrified particle 
25. Swiss river 
27. "Just like the girl that married 
dear old ---" 
29. Summer fruit 
30. Hub files out, --- In 
32. Vigor's partner 
33. Door opener 
35. "Swing --- Easy" 
37. "-- One But You" 
LAST MONTH'S PUZZLE ANSWERS 
	
t I p 	bend 	C o Mb 
o c a a ma n opi e 
q i r I run 	smil e 
t ags 	s hi n 
DOWN 
	 sense 	c or n e r s 
1. Drink hot coffee 
	 wo e s 	shr u g 	e n 
2. "Just --other Polka" 
	
I 	o r 	c I 	I 	mb 	t r a 
3. " 	 on Sunday" n o c o i I t r u k 
4. "Hot ---s" 
	 g or ound 	t h a n e 
5. Rest between tips 
	 I 	i 	n k 	bead 
6. Square ---s (S/D Shop) 
	
✓ I 	ant 	r ear end 
8. Place to dance outdoors I dl e r uns 	b a d 
9. "it --- To Be You" 
	 g ol d 	a n de y e s 
ACROSS 
1. 	"--- Antonio Rose" 
4.   divide 
6. Hoedown plus singing call 
7. Club officer or important guest (Abbr.) 
9. "Bunny --- 
10. Flower part 
12. Sack 
13. Ladles to center and back to the --- 
14. "My country, --- of thee" 
16. --- Leroy" (same word) 
17. 5--- thru 
18. Bridal path 
20. "When You W--e A Tulip" 
21. S/D undergarment: 	at 
23. Indiana Reelers (Abbr.) 
24. "Alone 	 Naturally" 
26. "Why --- Two Step" 
27. Basis of life: --- molecule 
28. What dancers do at refreshment time 
29. --- fold 
30. "Salty Dog ---" 
31. National convention badge 
33. Child (slang) 
34. Nothing 
35. Finishing touch in making S/D dress 
36. What it takes to pay the caner 
38. Nelther's partner 
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i Do-Sa-Do Shop CLOTHING 	, 	
, 
::lti.: in; 137 W. Main St. 	 t'. 









Enn round dancing CREATIONS 	 4 • 
Zi LI 650 N.E. 128 St. (759-8131) j 7t9t; 
* ILLINOIS 
En: THE MAREX CO. 	 ini 
OHIO 	 M 
5061/2 W. Columbia Ave. 
:m. Champaign, III. 61820 
	
1 NOVELTY & ACCESSORY CATALOG 	BELT & BUCKLE Western Shop .fit 	 1891 Mapleview Dr. (216-524-8970) 
E
INDIANA 	 Cleveland, Ohio 44131 	 N. 
iq ALLEMANDE SHOP (219-663-2476) 	S/0 Clothing, Jewelry, Records 	T j 
!M Crown Point, Ind. 46307 	 HERGATT'S WESTERN SHOP et 250 North Main St. 
50 N. Linwood Ave. 	 `It•: 730: OUR BUSINESS — 5/0 CLOTHING 
Norwalk, Ohio 44857 
B-BAR-B SQUARE DANCE APPAREL 
1538 Main St. (Speedway) 	
EVERYTHING WESTERN 	 W 
M & H WESTERN FASHIONS 	AF. .1q RECORDS SHIPPED SAME DAY Indianapolis, Indiana 46224 13002 Lorain Ave. (216-835-0354) 	: : ,  
Cleveland, Ohio 44111 :.k KANSAS 	 MAIL ORDERS WELCOME 
''' 2527 West Pawnee (316-943-8594) 	 SQUARE TOGS 	
:•)t•: 4 THE SQUARE DANCE SHOPPE 
1R Wichita, Kansas 67217 	 11757 U.S. 42 .3Ii 
iio Everything for the Square Dancer 	 Sharonville, Ohio 45241 
RECORDS AVAILABLE, TOO! 	.ilt 
..: • KENTUCKY AO Preslar's Western Shop Inc. 	 THE WESTERN SHOP 	 .03, 
33 South Main St. ,:di 3111 S. 4 St. 	 M 
nil  Louisville,Ky. 40214 	
Miamisburg, Ohio 45342  
:0 All S/D Supplies; Newcombs & Mikes :41•: Will ship anywhere same day. 
LBOUTISYI-AJONA 
Enterprises (504.729-7182) 	
PENNSYLVANIA 	 : 
Marea's Western Wear & Records  
7.30 ET 
P.O. Box 73065 	 3749 Zimmerly Road 	 ;It! 
et; Metairie, La. 70003 	 (Cor. Love & Zimmerly) : ; 
,3t.; Petticoats for Adults, Teens, Pre-teens 	Erie, Pa. 16506 	 M 
VI: DOUBLE W Dance Wear And Wares 	Marty's Square Dance Fashion 
 MASSACHUSETTS 	 SOUTH CAROLINA 	 7 
1172 Edgell Rd. 404 Cherokee Drive 	 P. 
:In: Framingham, as(s6.1071-877071-1573) 	 Greenville, S.C. 29607 
.'ilt; 10% Discount With This Ad 	 S/D Clothing for men & women 	;it!, 
74 MICHIGAN 	 TENNESSEE 	 N 
: - RUTHAD (313-841.0586) 	 Nick's Western Shop Al,; 8869 Avis 	 245 E. Market & Cherokee 	 ilti .  
Detroit, Mich. 48209 	 Kingsport, Tenn. 37660 
C...: ;9F.: Prettier, perkier, petticoats, pantalettes 	WILL SHIP RECORDS & CLOTHING 




 hn Pedersen, Jr. 
1:1„4 West Long Branch, N.J. 07764 
el: S/D APPAREL AND ACCESSORIES 
NEW YORK 
IRONDA Square Dance Shoppe 
UL 759 Washington Ave. (266-5720) 
:at; irondequoit. Rochester, N.Y. 
Everything for the square dancer! 
 1;2;41b210;111b.e.;• 1%6.  11/;,•;• 1.26.4 6:444 n4;4 	 6,17 : 
CZ, • 7:: rg: I 	 0.1 1...4 7: 747 7.7 
TEXAS 	 ;.3t:: 
FASHIONS BY NITA SMITH Elk 
113 Walton Drive 
College Station, Texas 77840 	 N 
Write for club discount plan — it's great':..1F.  • WEST VIRGINIA  
BUCK & SANDY'S WESTERN WEAR 'U 
Route 3, Meadowdale  
Fairmont, West Virginia 26554 	;II; 





BLUE STAR ALBUMS: 
1024— Blue Star presents Dave Taylor Calling In Stereo 
1023— Marshall Flippo Calling In Stereo 
1022— Al Brownlee Calling the Fontana Album in Stereo 
1021— Marshall Flippo Calls 50 Basics 
BLUE STAR CARTRIDGE TAPES: 
8 track: $6.95 each plus 14! postage 
Tapes are the same as the albums listed above, except 1021. 
It is not on tape. 
BLUE STAR RELEASES (45 RPM SINGLES): 
1959— Wake Me Up In A New World Tomorrow, Caller: Bob Fisk• 
1958— Downfall Of Me, Caller: Nate Bliss' 
1957— Travelin The Back Roads, Caller: Nate Bliss• 
1956— I Believe In Music, Caller: Johnny Wykoff• 
1955— You Are What I Am, Caller: Jerry Helt & Johnny Wykoff• 
1954— Ooh La La/Gypsy Waltz; R/D by Clancy & Betty Mueller 
DANCE RANCH RELEASES 
619— The World I Used To Know, Caller: Frank Lane` 
618— Daddy Don't You Walk So Fast, Caller: Ron Schneider• 
617— Let's All Go Down To The River, Caller: Ron Schnedier' 
BOGAN RELEASES: 
1254— Remember Me, Caller: Skip Stanley• 
1253— Ride Me Down Easy, Caller: Dick Hedges' 
1252— Icy Fingers, Caller: Keith Thomsen' 
1251— Kansas City, Caller: Red Donaghe' 
LORE RELEASES: 
1140— Blue Moon Of Kentucky, Caller: Johnny Creel` 
1141— It's A Long Way Down, Caller: Johnny Creel' 
1139— Cocaine Blues, Caller: Stan Ruebell• 
1138— A Daisy A Day, Caller: Don Whitaker• 
SWINGING SQUARE RELEASES: 
2361— Don't She Look Good, Caller: Clyde Wood` 
2360— A Whole Lot Of Something, Caller: Ken Oppenlender• 
ROCKIN A RELEASES: 
1359— Silver Dollar, Caller: Bobby Jones' 
1358— Blue of the Night, Caller: Allie Morvent' 
1357— When My Baby Smiles At Me, Caller: Allis Morvent• 
MERRBACH RECORD SERVICE 






GREATER ST. LOUIS LEAGUE OF SQUARE DANCE CLUBS 
This month we depart from featuring a single club and depict an area League 
of Clubs in the St. Louis area. 
The Greater St. Louis League of Square Dance Clubs, Inc., was organized in 
1966 and is the only square dance organization in the area which represents the 
clubs. It supplies a central organization for discussion of mutual problems; a 
place to gather ideas from other groups; a combined publicity effort to promote 
square dancing; a spokesman for a group large enough to command respect and 
admiration from any organization or group. 
The League of Square Dance Clubs boasts of twenty-eight member clubs. 
Officers and members are respected and honored, yet none receives any pay or 
remuneration. Most of the offices require considerable time from the officer's 
own business, to handle the work of: 
1. Encouraging leaders throughout the area to promote square dancing. 
2. Offer a facility for the exchange of ideas and experiences in the 
promotion of square dancing. 
3. Offer financial assistance to clubs as prescribed by the organization. 
4. Keep dancers informed of the national square dance picture. 
5. Furnish a place and manner for settling differences. 
6. Maintain continuity between the St. Louis Federation and Callers Guild. 
On Sunday, February 11, 1973, the League held its annual Sweetheart Dance at 
the Three Flags Restaurant in St. Charles, Missouri (see photo of models and 
club presidents). Six hundred beautifully dressed, enthusiastic dancers enjoyed 
the Style Show and the dance afterwards. Each year the dance is planned around 
a theme which involves all the member clubs of the League. 
The League of Clubs also publishes a monthly Newsletter with club news and 
special articles of interest written by individuals. The newsletters are distributed 




RINGO.— Unlined with an elas-
ticized throat, an instep strap 
joined by an elastic ring. Cush-
ioned innersole and I/2: heel.  
WHITE or BLACK... $9.98 






More thoughts on square dancing as an educational process. 
by Mary Jenkins, Minerva, New York 
June — the month of gradua- 
	
tions in our education systems through- 
	be noticed again only if they get into 
out the country! In some areas, stu- trouble. 
dents are graduated from kindergarten 
to first grade, from elementary school 
	which proves two things: 1. If one is 
I would like to relate a true story 
interested and properly motivated, he into junior high, from junior high to 	
can learn anything he wants, and 2. senior high, and finally from senior 
square dancing is most certainly educa- high into the world around him, whe- 
tional and definitely belongs in the ther it be an institution of higher learn- 	
educational program. ing or the ways and means of earning a 
A young teen-ager came to our living. One learns from birth to death, 
house every Sunday night for about so learning continues whether one is 	
32 weeks to take square dance lessons confined to a certain building or is per- 
which we conducted through the use mitted to run loose in the great out- 	
of excellent tapes made by a caller. doors with the sky as a ceiling and the 
This young man land he was treated ground as a floor! 
as one, because he and his sister were Too many students at the end of 	
the only youth in a class of adults) had high school careers tend to heave a 
problems in school — both scholastic sigh of relief and say, "There! I made 
and disciplinary. He was just it! I'm finished!" while others consider 
waiting to become of "quitting" age. this period as a background, a founda- 	
The stories we heard of his conduct in tion upon which they may build. Ra- 
school were just unbelievable, for in ther than graduation, they speak of it 	
our class he was courteous, attentive, as "commencement." 
had a desire to learn, was very capable, My heart aches for those who have 	
and he was able to concentrate and tried but failed to make the grade ac- 
follow directions, never becoming dis- cording to certain standards — those 	
couraged. either labeled "drop-outs," failures, or 
Why? Why was square dancing en- just plain dumb and stupid. Many van- 	
tirely different? Perhaps it was because ish from the education scene and will 
THE 
6-1 0 PI 
RUTH & REUEL deTURK 
1606 Hopmeadow Street 
Simsbury, Conn. 
RTS 10-202 	06070 
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38 
a 
this young man realized that he be-
longed, that he was a part of that 
group and he was just as important in 
that square as anyone of the other se-
ven people. 
Throughout my 32 years of teach-
ing children in public schools, I always 
tried to make every child feel he was 
part of the group, cnd when absent, 
was missed. No other child was allowed 
to take the absent child's place. If a 
child left school, the whole group was 
re-shuffled, and new places assigned—
creating a new "set." Is everyone in 
square dancing made to feel that way? 
Perhaps if each person felt his true im 
portance, value and place in the group, 
there would be fewer drop-outs and 
happier dancers! 
To get beck to my story — The time 
for class graduation approached, and 
we urged these two young dancers to 
invite the faculty, student body and 
non-teaching personnel to the gradua-
tion, which was in their school. What 
an interested audience watched this  
young man dance the intricate figures 
with fellow dancers from all walks of 
life, all levels of ability, and all levels 
of education. He had succeeded in 
learning to dance and did so with cour-
tesy, cooperation and enthusiasm. (I 
couldn't refrain from going to each of 
his teachers and speaking my thoughts, 
"Don't you ever tell me a person 
CAN'T learn — providing they want 
to." These were pretty strong words. 
but I'm glad I said them) 
Where is this young man today? 
He is still dancing whenever his studies 
and part-time job allow. But most im-
portant to him, his family and friends—
Bobby graduated from high school in 
June! 
Problems in square dancing? Just 
like everything else, there are plenty, 
but once a solution is found, the pro-
blem no longer exists— right? Let's 
look again at square dancing as an im-
portant part of education as well as 
recreation. This outlook may help to 
solve many problems. 	 0 
Continued from Page 29 
BREAKDOWN OF THE CALL 
— — — — 	EVERYBODY FORWARD AND BACK 
RIGHT COUPLE IN FRONT, SASHAY OVER 
WITH THE MUSIC FORWARD AND BACK 
RIGHT COUPLE IN FRONT, SASHAY BACK 
— — — — 	WITH THE OPPOSITE COUPLE RIGHT HAND STAR 
— — — — LEFT HAND BACK 
	
— 	ARCH TO THE HEAD, DIVE TO THE FOOT 
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RED BOOT - FLUTTER WHEEL ST. RDUS1 
NEW AND RECENT RELEASES 
R.B. 8000 Red Boot Album (patter calls) 8 Red Boot Callers 
R.B. 300 New Hoedown Mim-Stan (Music by Red Boot Band) 
RB139 OLD OAK TREE by Ted Frye 
P6140 SQUARE DANCE SECRETARY by Elmer Sheffield 
RB141 ME AND MAMA by Don Williamson 
RB142 BILL'S DIXIE by Bill Volner 
R8135 JUST ENOUGH TO KEEP ME HANGING ON Ralph Silvius 
RB136 GOOD MORNING COUNTRY RAIN, Elmer Sheffield 
R8138 BEFORE I MET YOU by Richard Silver 
FVV508 SALLY DON'T YOU GRIEVE by Russ Hansen Dor) 
ROUTE 8, GREENEVILLE, TENNESSEE 37743 	PHONE 1615) 638-7784 
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by Jim Kassel 
The seventh National Challenge 
Convention was held in Niagara Falls 
in June. Twenty-eight sets from four-
teen states and Canada attended. 
There were twenty-five hours of 
challenge dancing provided during the 
three-day event, and over half the dan-
cers attended a trail-end dance the day 
before the convention began. Different 
levels of challenge provided something 
for everyone. 
The callers, who were chosen by a 
vote of dance leaders from various chal-
lenge areas were, in alphabetical order: 
Dewey Berry, Jim Davis, Ed Foote, 
Keith Gulley and Lee Kopman. In addi-
tion, other challenge callers who atten-
ded the event were given an opportuni-
ty to call. 
All staff callers showed they could 
dance as well as call challenge material, 
as they were constantly dancing 
throughout the convention. 
The following statement from Ed 
Foote, chairman of the convention, 
appeared in the convention program: 
"It is a pleasure to report that challenge 
dancing is on the upswing in a number 
of areas in the country. More callers 
than ever before are recognizing that 
challenge dancing does have its place, 
and more callers are working at high-
level and challenge calling. Many new 
challenge tape groups have been 
formed, others have increased in size; 
in addition a great number of high-
level tape groups have been organized 
which will eventually either become 
challenge level or feed dancers to chal-
lenge groups. All of this means that 
challenge dancing is healthy and grow-
ing, and this speaks well for our activi- 
ty" 
It was announced that the 1974 
Challenge Convention will be held in 
Pittsburgh, Pennsylvania on June 20 
to 22. 
When you are ready to move be-
yond the 75-100 basics of club dan-
cing, and you make this desire known, 
you will be told many tales and will 
receive much misinformation. You will 
have to sift this information out, usu-
ally by talking with some who are pre-
sently engaged in this advanced activi-
ty. Only a small percentage of dancers 
really know what happens beyond club 
dancing. Some, because of inexperi-
ence, casual observation, and perhaps a 
little jealousy or resentment, will down-
grade the advanced material and say 
"Where can you use it?" or "I just 
want to have fun, and there's no fun 
where a little work is required." Per-
sonally, I believe those who enjoy 
their work get the most fun out of life. 
Somewhere along the line, the term 
"fun" needs to be defined. True, 
"square dancing is fun," but what is 
fun to some is boredom to others, just 
as we might say, the very thing that is 
work to some is play to others. 
So we hear the terms "hot hash" 
(no one really knows what this is), high 
level, advanced dancing, introduction 
to challenge, challenge, and now super 
challenge. We hear dancers say "I want 
to be able to do hot hash" or "I want 
to do advanced dancing." In many ins-
tances, "hot hash dancers" can only 
perform well (like trained seals) to their 
own individual caller. On the other 
hand, those dancers who are well taught 
advanced basics can handle anything, 
including hot hash, called by most any 
caller versed in calling advanced basics. 
Challenge material is another ball game, 
of course. Advanced dancing is the step-
ping stone to challenge and includes 
175 to 250 basics. This area produces 
excellent dancers and provides a really 




For club news reporters who wish to depart from the sameness of monthly news 
releases to area magazines, here is a gem of a club report reprinted from the 
Kentuckiana Square and Round Dance News. 
RONDEUX 
1973 Round-come Tax Form 
Name: Rondeux Round Dance Club 
Address: Meadovvview Presbyterian 
Church 
Dependents: Round Dancers 
Filing Status: Hands filed jointly in cir-
cles or as couples. 
Exemptions: Our many friends 
Other dependents: Our many guests 
Dividends: "Renard's Moon," "Prim-
rose Lane," "Street Fair," and "Thoro-
ly Modern Millie" 
Interest: The best dancing in town!  
Income from other sources: Dues paid 
twice a year, cheerfully 
Assets: Phil and Norma Rubel th 
Medical Deductions: Doctor's fees for 
limps, cuts, black eyes from boxing, 
various twists, etc. 
Adjustments: Remedial teaches & cues. 
Contributions: Coffee, cake, cookies 
and goodies donated by members each 
first, third, and fifth Monday night at 
8:00 PM. 
Computed Refund: All the pleasure 
and satisfaction of dancing with our 
Rondeaux Club. 
SIGNED UNDER OATH: 
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I 	 B. & S. SQUARE DANCE SHOP i  Billy and Sue Miller MAGNET, INDIANA 47555 Phone:1812) 843-2491 
.3/4,4.114,  im. 	Stretch Pants - cotton - 	Dealer 	The shoe most square 
. 	1•A'It-Ilv. .. rred.urnond nee enar. 
Ill Z'''c -.40:•.- i, 	9 rows of I '4,' lace 	
inquiries dancers wear. 1,2" heel 
welcome 	with elastic binding on knee length and 8 petti-pants around shoe. Strap 
row, on rnechsrm length, 	 across instep, 
Wh.le, bock, pink. vel 
& slips 
Black & Whlte$9.95 
:ow, orange. b'sre, red 	Indiana 	Yellow, Pink 
ar:d rnr,Incolor. residents & Orange 	$10.95 
'Sizes: S•M•L•Exl- Silver & Gold 11.95 
Sissy Pants-6 rows lace add 2% 	and Narrow 
Sizes 4-10, Medium $5 99 ea 2 Pr. $11 00 	sales tax 
$4.00 PIUS 35( posta9e. 	 Postage .65. Immediate delivery. 
NM NM 	INIM UM IMM 11.11 MIN Mel NM I il M MN liM NM lin IMI EN IMIN I= MIR =11 
Widsor Records 	Called by Mary Lindner 	Shelby Dawson "7 
6512 1/4 S. Bright Ave., Whittier, CA 90601 (213) 698-7010 
sistgr2 
114141T -Th NEW RELEA5f 
LP 307 Stereo with Shelby Dawson 
SQUARE DANCING AT ITS FINEST 
5020 SWEET GEORGIA BROWN 
Called by Al Stevens 
5021 RAMBLIN' ROSE 




FLAMING LEAVES S/D FESTIVAL, Sept. 
28-30, Lake Placid, NY. Dave Hass, Ed Fraid-
enberg, Bob Cathcart, Randy Anderson, Ralph 
Hoag, Armand Reandeau, Phil & Nancy Rude. 
Write B. Baker, PO Box 945, Lk Placid 12946. 
places 
to dance ft 
TRAVEL CLUB INTERNATIONAL 
membership entitles you to participate in 
any club tour; to schedule your own tour; 
to receive discounts. Write for details to: 
7021 Avrum Drive, Denver, Colo. 80221. 
5th ANNUAL SEPTEMBERFEST, Kentucky 
Dam Village State Park, Sept. 22-29, 1973. 
Bob Wickers, Frank Bedell, Bob Rhinerson, 
Betty & Clancy Mueller. Air-conditioned. 
Write' Box 190, Murray, Ky. 42071. 
FIVE GREAT WEEKS OF DANCING —
Fun Fet, Accent on Rounds with Squares, 
Rebel Roundup, Swap Shop & Fall Jubilee. 
Write Fontana Village Resort, Fontana Dam, 
North Carolina 28733. 
SQUARE DANCE WEEKENDS from May 
25 to Sept. 30. Glenacres, Camp & Dance 
Hall. Sinnott Rd., Kennebunkport, Maine 
04046. Send for summer schedule. 
PROMENADE HALL 
7897 Taft St. 
Merrillville, Ind. 46410 
For information, call 219-887-1403 
TOTAL SQUARE DANCE PROGRAM! 
2nd ANNUAL STATE S/D CONVENTION, 
Camp Dawson, 2 miles east of Kingwood, W. 
Va. Labor Day Weekend. Plenty of camping 
space. Write City Hall, Kingwood, W. Va. for 
information. 
KEWANEE FESTIVAL, Kewanee, III., Aug. 
31-Sept. 2; Outstanding staff. Write Box 74, 
Kewanee, III. 61443. 
FUN FESTIVAL, Sept. 21-23, w/Barry 
Medord, Nate Bliss, Ray & Jean Hanna, 
Stockton Civic Auditorium. Write FUN 
FESTIVAL, 3922 Delaware Ave., Stock-
ton, California 95204. CLUBS 	 CALLERS 
LEADERS A DANCERS 
ftlitstang anti ItOtrung 
BADGES THAT SAY HELLO—Anyl  
size, shape or design, 50 colors in stock. 
Can copy any design or motif, or de- 
sign a new badge for you. Send in 
sketch for free club samples. 
Write for new free 284 goofy saying and 
296 fun qualifying badge booklets, just re-
leased. Badges: standard $1.10; deluxe S1.35. 
New and used sound equipment—all 
makes and power sizes, featuring Bo- I  
gen, Califone and Newcomb. Mikes: . 
AKG, Electro-Voice, Norelco, Shure; • 
Sony and Vega Wireless Mikes. Sony 
tape recorders. Recording Tape Audio-' 
Se. .y - Reel - Cartridge - Cassette. 
S/D Magnetic CAR SIGN: Red, Blue, Black 
Figure. 51.75 ea; $3.45 pr. plus 24it postage. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cor; envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
S/D Boosters bumper strips, auto an-
tenna flags, decals, license plates.  
Plastic Engraving Service—S Bob Rottman 
11041 S. Talman Ave., Chicago, III. 60655 . 
Beverly 3-5527 or 233-5527 
MUSTANG: 
MS 158 — JAMBALAYA 
Caller: Nelson Watkins 
MS 156 — TEARING UP THE COUNTRY 
Caller: Chuck Bryant 
MS 155 — PICTURES 
Caller: Johnny LeClair 
MS 157 — EARL'S BREAKDOWN/ FOGGY 
MT. BREAKDOWN (Hoedown) 
LIGHTNING S: 
LS 5018 — TOUCH THE MORNING 
Caller: Rex Coats 
LS 5017 — YOU ARE WHAT I AM 
Caller: Les Main 
LS 5016 — JAMESTOWN FERRY 
Caller: Nelson Watkins 
1314 Kenrock Dr San Antonio, Tx 78227 
42 
These three lucky girls have a s/d fashion store in the family. Mom and 
Dad Pederson operate the Corral, in West Long Branch, N.J. 
Tammy, Terry and Trudy Pedersen have modeled styles for Corral fashion 
shows and at the Des Moines and Salt Lake City national conventions. 
Tammy's skirt is red, white and blue three-tier, with white and silver rick 
rack and red and white braid trim. Her top is white, long sleeve, peasant style 
trimmed in red and blue. 
Terry's skirt is patchwork quilt-like print material, with wide white lace 
between the three tiers and around the bottom, shirred up at different points 
and tied with little red bows. Her white high-neck top has straps of the same 
material to make it look like a jumper, and it is trimmed in the same colors as 
the skirt, down the front ruffle and on the little puff sleeves. 
Trudy's skirt is a two-tier light orchid with a braided belt tied in the front. 
It is trimmed with white lace on the bottom. Her top is a white peasant 
blouse with orchid and white lace trim. 
43 
YOU'LL LIKE IT! 
taitk then peat catten. 
	
BERYL MAIN 	 "SINGIN' SAM" MITCHELL 
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ALLEN TIPTON 	 JACK LASRY 
Tennessee 	 Florida 
EDDIE & AUDREY PALMQUIST 
California 
IRV & BETTY EASTERDAY 	MANNING & NITA SMITH 
Maryland 	 Texas 
12th Delaware Valley 
Square & Round Dance Convention 
BELLEVUE STRATFORD HOTEL 
PHILADELPHIA, PENNA. 
SEPTEMBER 20, 21, 22, 1973 
Registration and Housing 
Kermit and Jane Streeter 
R.O. No 2 
Perkesburg, Penna. 19365 
1215) 857 3551 
I 
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We have waited almost twenty years to see a product reappear such as this 
one, and we're grateful to Home Industries for putting it on the market. We 
remember a similar item that was manufactured by a caller in Connecticut 
that many years ago. 
You can tastefully publicize the fact that you are a square dancer and 
identify yourself, too, by choosing one or more of the beautiful wrought 
ornaments for your front porch, lawn, or lamp post. You can buy a weather-
vane for your housetop that repeats the message. 
• 
	
	 See the ad on Page 54, and order one of these decorative products from 
Home Industries. 
—Editors 
IT'S NEW, HAVE A TREAT, HEAR THE BEAT, WILD WEST 





DON'T MESS AROUND WITH JIM '.. 
Caller: Larry Jack 
WW 2-1 Hoedown: JUNGLE BUM/ JAM 
_-„ --"" PRODUCED BY: LARRY JACK, 200 Olinda Drive, Brea, Cal. 92621 







Did you know that about 125 arti-
cles were written by your Editor in the 
past five years about various square 
dance subjects closest to your hearts 
and interests? Did you know that this 
collection of facts makes a good re-
ference in which to find answers to 
questions in the square dance picture 
both today and in the future. The ind-
ex to "The Best Of Will Orlich," the 
new book published by this magazine, 
lists most of the New Ideas, but this 
won't always answer questions even 
though they are in the book, so here 
is a further help: 
INDEX OF ARTICLES: 
Arm Turns & Stars 
	
119 





















































Eight Chain Thru 
	
51,99 




Flutter Wheel 77,89,108,123 






Methods of Calling 
	
12,22 
















14 1/2 % (Spin) Tops 	 21,23 




Records 	 5 
Remake the Thar 	 109,126 
Spin Chain Thru 29 
S/D Programs 42,44,46,49,61,63,99 












Step Thiu 18 






Swing Thru 57,82,126 
Sweep A Quarter 
	
100,115 
Tea Party Promenade 
	
127 
Tag the Line 
	
37,58,85 
















Wheel Across 92 




Place this page in your five-year 




LATE should have been included at 
the start of the example figures in the 
June issue, page 46, of American 
Squaredance. 
CROSS-CIRCULATE: Ends or centers 
circulate in a normal pattern, then half 
sashay positions when there, i.e. end 
to center position, center to end posi-
tion. 
DAVE PLATT, Somers Point, N.J.: I 
have a new figure I call "Scoot the 
Top." From parallel ocean waves, all 
Scoot back, centers cast % and ends 
move up. This forms one long wave of 
eight people (tidal wave). 
ED. NOTE: This is one of the nice 
variations included in the "Scoot And 
Anything" family listed as No. 1353 
in the S/D Encyclopedia. Actually all 
scoot back md then fan the top to 
complete the combination figure. Cho-
reography involved is just a plain old 
spin the top. The Scoot back is equal 
to ends swing half, and fan the top 
equals spin the top. There is one varia-
tion, though, that cannot be duplicated 
with Spin the top, and here is an exam-
ple: 
Heads right and circle to two-faced line 
Girls scoot back and fan the top 
Wheel and deal, crosstrail thru 
To left allemande 	 
GEORGE WARBURTON, Redmond, 
Washington: In the April American 
Squaredance I was interested in two 
movements under the heading of 
"Scootback Variations" (p. 45-46). 
It was my project to present a work-
shop including Scoot back to our local 
Mount Baker Teachers and Callers 
Meeting. Accepting your material as 
written, I did not find the usual set-up 
for Scoot back positions — we would 
sure welcome some explanation in case 
we are missing something. 
ED. NOTE: The Scoot back figures 
you refer to have the wave in between 
two couples. On call to Scoot back, 
those in the wave step forward and 
turn thru with the dancers they face, 
leaving them facing out while they re-
turn to the ocean wave in the middle. 
Head couples spin the top 
Scoot back 
Clover and spin the top 
Scoot back 
Clover and square thru 
Full around and a quarter more 
Crosstrail to the corner 
Left allemande 	 
In this variation, there is no dancer left 
to "fold" into a vacated spot because 
47 
they are all busy doing a turn thru 
while facing IN according to the rule. 
This variation is used in the Triple 
Scoot idea (see American Squaredance 
April 1972, p. 44-45). Here we have 
two columns of four single file facing 
in opposite directions but shoulder to 
shoulder. On call to Triple Scoot, three 
pairs (six people) can turn thru but 
only TWO people, one on each end, can 
fold into a vacated spot. 
Sometimes four dancers do NOTHING 
while the other four Scoot back, two 
turn thru while two fold. From parallel 
two-faced lines, the center four can 
scoot back while the ends wait. And, 
from normal parallel ocean waves with 
the four boys on the ends, they alone 
can scoot back while the four girls in 
the center positions wait. 
EXAMPLE: 
Heads square thru to ocean wave 
Boys only scoot back 
Girls trade, swing thru 
Girls only scoot back 
Boys trade, boys run 
Wheel and deal, left allemande 	 
we: 
NE tp DEA 
SPIN TAG THE DEUCEY 
by Chuck Besson, Alexandria, La. 
From parallel ocean waves (box 1-4), 
ends swing half, centers swing % and 
spread apart to allow the ends (girls) 
to tag thiru them, face right and circu-
late one position. In the meantime, the 
men continue their spin chain thru 
pattern, i.e. centers trade and swing % 
with the waiting man to re-form the 
ocean waves. 
AUTHOR'S EXAMPLES: 
Head couples half square thru 
SPIN TAG THE DEUCEY 
Bdys run, wheel and deal 
Left allemande 	 
Heads square thru four hands 
Swing thru 
SPIN TAG THE DEUCEY 
Slide thru, square thru 3/4 
Left allemande 	 
Head couples half square thru 
SPIN TAG THE DEUCEY 
Again SPIN TAG THE DEUCEY 
Ends run, new centers fold 
Left allemande 	 
NOTE: From an 8-chain thru set-up, 
a Spin Tag the Deucey plus centers run, 
wheel and deal is the same as a dive 
thru, pass thru, right and left thru. 
EXAMPLES by Will Orlich: 
Heads lead right circle to a line 
Pass thru, boys run 
SPIN TAG THE DEUCEY 
Turn thru, trade by 
SPIN TAG THE DEUCEY 
All-8-circulate 
Boys run, crosstrail thru 
Left allemande 	 
Promenade 	 
Heads wheel around 
Dixie style to ocean wave 
Left SPIN TAG THE DEUCEY 
Ladies run left and bend the line 
Pass thru, partners tag to 
Left allemande 	 
Heads lead right circle to a line 
Right and left thru, ladies lead 
Dixie style to ocean wave 
Left SPIN TAG THE DEUCEY 
Ends fold, peel off 
Bend the line, right and left thru 
Ladies lead, Dixie style to ocean wave 
Left SPIN TAG THE DEUCEY 
Ends fold, peel off 
Bend the line and star thru 
Square thru % to 
Left allemande 	 
AMERICAN SOUAREDANCE magazine 
WORKSHOP features original material sub-
mitted to the editor. New ideas are presented 
each month. Mail new and creative material 
to Willard Orlich, Workshop Editor, Amer-
ican Squaredance Magazine, P.O. Box 788, 





by Billie Gawthrop, Canon City, Colo. 
TRADIN' 
Sides pair off, do-sa-do 
Spin chain thru, swing thru 
Boys trade, girls trade 
Spin chain thru, swing thru 
Boys trade, girls trade 
Pass thru, trade by 
Square thru 3/4, trade by 
Dive thru, square thru 3/4 
Left allemande 	 
ROUND THE BEND 
Heads swing thru, girls trade 
Boys trade, slide thru 
Swing thru, girls trade 
Boys trade, slide thru 
California twirl, pass thru 
Tag the line, clover leaf 
Double pass thru, peel off 
Pass thru, round off 
Left allemande 	 
by Trent Keith, Memphis, Tennessee 
Heads square thru, curlique 
Swing thru, spin chain thru 
Curlique, swing thru 
Girls circulate, curlique 
Change hands, left allemande 	 
by Chuck Tippett, Mishawaka, Indiana 
Heads pass thru and separate around 
one to a line 
Pass thru, tag the line 
Face in, centers right and left thru 
Same two flutter wheel 
Sweep a quarter, ends get ready 
Everybody pass thru 
Left allemande 	 
Heads wheel around, pass the ocean 
Scoot back, boys trade, spin the top 
Curlique, girls run right 
Grand right and left 	 
Heads lead right circle to a line 
Pass the ocean, swing thru 
Acey deucey, boys run 
Girls cast right % 
Diamond circulate twice, 
Girls swing thru, diamond circulate 
Boys swing thru 
Boys cast right % 
Tag the line, face right 
Boys run and all eight circulate 
Boys trade, girls turn back 
Wheel and deal 
Left allemande 	 
Heads square thru four hands, slide thru 
Right and left thru and rollaway 
Pass thru, half tag 
Eight circulate, centers run 
New centers cast off 3/4 
Diamond circulate, all the girls turn 
back 
Ends star thru 
Center four wheel and deal 
Centers pass thru twice 
Left allemande 	 
Heads square thru four hands 
Circle to a two-faced line 
Tag the lines right, boys cast 3/4 
Diamond circulate 
Girls swing thru twice 
Boys circulate once 
Diamond circulate, boys cast % 
Tag the line, face right 
Bend the line and crosstrail thru 
Left allemande 	 
Heads lead right circle to a line 
Pass the ocean, girls run 
Tag the lines, face left 
Boys circulate, girls cast left 3/4 
Diamond circulate 
Girls tag thru the diamond, face right 
Boys cast left 3/4, spin chain thru 
Boys circulate once, scoot back 
Boys trade and run 
Bend the line, slide thru 
Left allemande 	 
Heads pair off, turn thru 
Outsides clover, centers pass thru 
U-turn back, circle up eight 
Girls pass thru, U-turn back 
Boys as couples go forward and back 
Lead to the right, left allemande 	 
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Head square thru four hands 
Turn thru, outsides clover 
Centers pass thru, U-turn back 
Circle up eight, boys swing thru 
Spin the top, step thru 
With the girls swing thru 
Spin the top, step thru 
Tag the lines, face right 
Acey deucey, boys cross run 
Acey deucey, boys cross run 
Bend the line, crosstrail thru 
Left allemande 	 
by Jack Lasry, Miami, Florida 
Heads pass thru around one to a line 
Pass thru, bend the line 
Star thru, double pass thru 
First go left next right 
Pass thru, wheel and deal 
Centers square thru % 
Left allemande 	 
Heads lead right, circle to a line 
Right and left thru 
Ladies lead Dixie style to a wave 
Girls circulate, boys trade 
Boys run, bend the line 
Box the gnat, right and left thru 
Star thru, dive thru, square thru % 
Left allemande 	 
Heads right and left thru 
Two ladies chain, square thru four 
Circle to a line, pass thru 
Wheel and deal, centers square thru four 
Others divide and star thru 
Do-sa-do to a wave, eight circulate 
Girls trade, spin chain thru 
Girls circulate double, spin the top 
Swing thru, boys run 
Bend the line, left allemande 	 
Heads right and left thru 
Lead to the left, circle to a line 
Right and left thru, 
Rollaway half sashay 
Centers swing thru, spin the top 
Pass thru, ends star thru 
California twirl, all star thru 
Crosstrail, left allemande 	 
Promenade 	 
Heads wheel around, right and left thru 
Slide thru, swing thru 
Boys trade, turn thru 
Left allemande 	 
by Bill Barton, Ascutney, Vermont 
Heads square thru 
Do-sa-do to an ocean wave 
Boys run, fan chain thru 
Couples circulate, wheel and deal 
Swing thru, girls run, fan chain thru 
Couples circulate, wheel and deal 
Spin the top, square thru 3/4 
Partner tag, trade by 
Lett allemande 	 
Heads spin the top, turn thru 
Circle to a line 
Do-sa-do to a tidal wave, ends trade 
Grand swing thru 
Center four spin the top 
Everybody turn thru 
Left allemande 	 
Promenade, heads backtrack 
Slide thru, If you can turn thru 
Boys left turn thru, centers in 
Cast off %, slide thru 
If you can turn thru 
Boys left turn thru 
Centers in, cast off 3/4 
Pass thru, heads backtrack 
All promenade, sides wheel around 
Slide thru, pass thru 
Left allemande 	 
Promenade, heads wheel around 
Slide thru, slide thru again 
Partner trade and 1/4 more 
New partner trade and 1/4 more 
Left allemande 	 
Head ladies chain % 
Three in line, pass thru 
Boys run right, girls trade 
Lonesome boys slide thru 
Left allemande 	 
Heads slide thru, turn thru 
Do-sa-do the same sex 
Swing thru, turn thru 
Girls do-sa-do, swing thru 
Turn thru, everybody cloverleaf 
Boys do-sa-do, swing thru, turn thru 
Do-sa-do the girls, star thru 
Wheel and deal, dive thru, pass thru 
Left allemande 	 
Heads promenade half way 
Four ladies chain 
Sides lead right circle to a line 
Pass thru, wheel and deal 
Face your partner, pass thru 
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Wheel and deal, boys square thru 
Step forward out, girls crosstrail thru 
Join the end of the line, wheel and deal 
Left allemande 	 
Promenade, heads wheel around 
Pass thru, wheel and deal 
Backtrack, separate single file 
Walk past two, line up four 
Pass thru, wheel and deal 
Backtrack, separate single file 
Walk past two, line up four 
Pass thru, wheel and deal 
Backtrack, separate single file 
Walk past two, line up four 
Right and left thru, rollaway 
Star thru, backtrack 
Right and left grand 	 
Heads promenade % 
Sides right and left thru 
Double pass thru, separate single file 
Walk past two, line up four 
Ends pass thru 
Centers crosstrail thru 
Ends cast off 3/4 
Lines forward and back 
Arch in the middle, ends duck thru 
Courtesy turn behind that two 
Centers star right % 
Left allemande 	 
EVEN-FLOW COMBINATIONS 
Heads square thru, swing thru 
Girls circulate, boys trade 
Spin the top, step thru 
Tag the line, lead two turn back 
Swing thru, girls circulate 
Boys trade, spin the top, step thru 
Tag the line, lead two turn back 
Left allemande 	 
Heads swing thru, girls trade 
Boys trade, spin the top 
Right and left thru, pass thru 
Swing thru, girls circulate 
Boys trade, spin the top 
Right and left thru, pass thru 
Partner trade, pass thru 
Tag the line, lead two turn back 
Swing thru, girls circulate 
Boys trade, spin the top 
Right and left thru, pass thru 
Partner trade, pass thru 
Tag the line, lead two turn back 
Left allemande 	 
Heads swing thru, girls trade 
Boys trade, boys run 
Couples trade, wheel and deal 
Square thru, swing thru 
Girls trade, boys trade 
Boys run, couples trade 
Couples circulate, wheel and deal 
Swing thru, girls trade, boys trade 
Boys run, couples trade 
Couples circulate, wheel and deal 
Left allemande 	 
Heads square thru, swing thru 
Eight circulate, spin the top 
Right and left thru, rollaway 
Box the gnat, square thru 
Trade by, swing thru 
Eight circulate, spin the top 
Right and left thru, rollaway 
Box the gnat, square thru 
Trade by, left allemande 	 
Heads swing star thru 
Partner trade and a quarter more 
Spin the top, pass thru 
Swing star thru 
Partner trade and a quarter more 
Spin the top, right and left thru 
Slide thru, eight chain two 
Swing star thru, 
Partner trade and a quarter more 
Spin the top, right and left thru 
Slide thru, eight chain two 
Swing thru, boys run 
Wheel and deal 
Left allemande 	 
Heads square thru, 
Swing thru, boys trade 
Swing thru, girls trade 
Swing thru, girls trade, boys trade 
Swing thru, boys trade, girls trade 
Eight circulate 
Swing thru, boys trade 
Swing thru, girls trade 
Swing thru, girls trade, boys trade 
Swing thru, boys trade, girls trade 
Eight circulate, swing thru 
Boys run, wheel and deal 
Left allemande 	 
Heads swing thru, boys run 
Bend the line, pass thru 
Partner trade and a quarter more 
Spin the top, right and left thru 
Pass thru, swing thru, boys run 
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Bend the line, pass thru 
Partner trade and a quarter more 
Spin the top, half square thru 
Trade by, swing thru, boys run 
Bend the line, pass thru 
Partner trade and a quarter more 
Spin the top, half square thru 
Trade by, left allemande 	 
by Tom Dunagan, So. Cal. Callers 
Heads square thru, sides rollaway 
Circle four, boys break, make a line 
Pass thru, wheel and deal 
Double pass thru 
First two promenade left single file 
Second two California twirl 
Pass thru, left allemande 	 
Heads right and circle to a line 
Right and left thru, pass thru 
Wheel and deal, double pass thru 
Centers in, cast off %, pass thru 
Wheel and deal, double pass thru 
Girls single file promenade left 
Boys trade, star by the right % round 
Left allemande 	 
Heads half square thru, circle to a line 
Pass thru, wheel and deal 
Four men Dixie chain (diagonal) 
Promenade left keep going 
Girls Dixie style, make a wave 
Step ahead, left allemande 	 
Four•ladies star right once around 
Partner star thru 
Partner trade and a quarter more 
Do-sa-do all the way around 
Alamo style and rock it 
Double swing thru, turn thru 
Left allemande 	 
Sides right and lett thru 
Side ladies chain 
Heads lead right and circle to a line 
Right and left thru and a quarter more 
Couples circulate, bend the line 
Right and left thru and a quarter more 
Couples circulate 
Wheel and deal 
Left allemande 	 
by Mort Simpson, So. Cal. Callers 
Heads lead right and circle to a line 
Just the ends pass thru 
Round one make a line of four 
Star thru, cloverleaf 
Centers pass thru, eight chain five 
Left allemande 	 
by Darrell M. Hedgecock, So. Cal. 
Heads square thru four hands 
Box the gnat, half square thru 
Centers trade, ends trade 
Ends fold, left allemande 	 
Heads square thru four hands 
Box the gnat, half square thru 
Ends fold, square thru three hands 
U-turn back, box the gnat 
Change hands, left allemande 	 
Head ladies rollaway, 
Heads square thru four hands 
Cross trail, centers star thru 
Outsides cloverleaf 
Left allemande 	 
Four ladies chain 
Heads half square thru, pass thru 
Sides square thru %, cloverleaf 
Centers star thru, backaway 
Left allemande 	 
by John Fogg, So. Cal 	 Callers 
Head ladies chain, head ladies chain right 
No. 1 couple face corners, box the gnat 
Heads square thru % around 
Separate around one to a line of four 
Star thru, lead couple partner trade 
Triple pass thru 
Outside four partner trade, face your 
partner 
Circle up eight, two ladies rollaway 
Two ladies rollaway 
Three ladies rollaway 
Four ladies lead right 
Left allemande 	 
Four ladies chain, heads square thru 
Same two partner trade, substitute 
Center four star thru 
Four couples rollaway 
Heads square thru, star thru 
Bend the line, make a wave 
Spin the top, boys run 
Wheel and deal, left allemande 	 
Heads crosstrail, go round the sides 
Star thru behind those two 
Inside two partner trade 
Spin chain thru, turn thru 
Left allemande 	 
52 
&EA I 
0/ (7, -;(e.,,..,..t.s,„. 	,/ 44,14, 
HOST CALLER: AL (TEXT BROWNLEE, Recreation Director 
BRING THI CHILDREN 
There is no lodging charge for 
children 11 years of age and un-
der unless they attend the dance 
sessions. Children taking part in 
the festivals are charged the regu-
lar rate, as are children 12 years 
of age and over who do not take 
part. 
BEST SQUARE DANCE VACATION VALUE IN AMERICA! 
DANCE VACATIONS 
SWAP SHOP: 
Sept. 22 - 30, 1973 
REBEL ROUNDUP: 
Sept. 16 - 23, 1973 
ACCENT ON ROUNDS: 
Sept. 9 - 16, 1973 
FUN FEST: 
Sept. 1 - 9, 1973 
FALL JUBILEE: 
Sept. 30 - Oct. 7, 1973 
PACKAGE RATE LOW 
Total Cost 
1 day 	S 18.0(1 per person, including tax 
2 day S 36.0(1 per person, including tax 
3 day — 554.00 per person, including tax 
4 day — S70.00 per person, including tax 
S day • $84.00 per person, including tax 
6 day -- S97.00 per person, including tax 
7 day - S109.00 per person, including tax 
8 day — S 120.00 per person, including tax 
Each additional day, S15.00 per person includ-
ing tax. 
Fontana Village Resort 
FONTANA DAM, 




Cottage or Lodge 
Accommodations 
3 Fabulous Meals Daily 
from dinner day of arrival 
thru breakfast on departure 
Refreshments & Snacks 
at evening dances 
Hot Hash Sessions each day 
Round Dancing each morning 
Square Dancing each afternoon 
Festival Dances each evening 
Live music by Fontana Ramblers 





May 15 - Sept. 15 
Many indoor games 
Free Group Baby Sitting 




After After Parties 
Loafing (if you can find the time) 
	 • 
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* * * * * * * * * * * * * * * * * * * * * * ** * * * * * * * * * * * 
eCome jn6ustries 
  
Tastefully adorn your home, and at the 
same time identify yourselves to all as 
"square dancers." Crown your roof with 
a beautifully wrought weathervane, and 
personalize your lamp post or mail box 
with an appropriately lettered sign, 
topped with an attractive couple doing 
a right arm swing. 
All are custom cast in aluminum and 





$17.50 	 16"x 13" 
Please PRINT name desired —






Check or Money Order 
• 
ROME NDUSTRIES 
331 Athens St. 
Jackson, Ohio 45640 
S19.50 	 15"x15" 
Please PRINT name desired—
lettered on both sides. 










Learn to square dance — are you kidding? Yeah, I know the Joneses and the Browns 
and the Smiths do it, but 	 
Economical? Healthy? Fun? Couples toge 
er? Great social mixer? Well, I dunno 
Remember, I've got an "OUT" option if 
Okay, I'll go once just to please you 
Y'know, that wasn't half bad.. 
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e diet' eeend OWe t  • 
Steal a Zettie Peek 
Tom Trainor, full-time professional caller from Rochester, New York, has recently an-
nounced his forthcoming move to Greenville, South Carolina. A well-liked, enthusiastic 
caller, whose easy-going, enjoyable manner made him a crowd-pleaser wherever he went, 
Tom was instrumental in the formation of the Rochester Callers Co-op, a self-help group 
which numbers 30 enthusiastic callers and leaders. He has served on the staff of several 
conventions and festivals, and while we know he will be missed in the northeast, we feel 
he will be welcome and enthusiastic addition to a southern area already known for its 
callers and leaders. Here is a peek into Tom's record case: 
Stay A Little Longer — Kalox 
Stan — Red Boot 
Marldon — Top 
Up The Creek — Blue Star 
Synthie — Jay Bar Kay 
Handy — Scope 
Railey 2 — Top 
SINGING CALLS 	 HOEDOWNS 
Tie A Yellow Ribbon — Red Boot 
What Is To Be Will Be — Lightning S 
Santo Domingo — Kalox 
Daisy A Day — Kalox 
Sing Along — Grenn 
You Are My Sunshine — Top 
Abilene — MacGregor 
Summer Sounds — MacGregor 
Hazel Eyes — Scope 
Help Me Make It Through The Night — Square Tunes 
YOU GET A HALL—




on TOP Records 
1916 Poseyville Rd., Route 10 
Midland, Michigan 48640 
Phone (517) 835-9524 
AVAILABLE TO CALL IN YOUR AREA 
mAgb-,k/ Vutall RECORDS 
TM( 11(COED Of S,C.110 	with T.I C•il/11 . 
I 	FLIP ROUND WITH CUES 
WW 606 
BLOODY RED BARON 
by Ken Bower 
WW 311 GLENDALE TRAIN 
by Beryl Main 
Music by the Wagonmasters 
P.O. Box 364 	Arvada, Colorado 
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hands, with the outside two you curlique, 
walk and dodge, partner trade, right and left 
thru, flutter wheel across, slide thru, left al-
lemande, do-sa-do, star thru and corner pro-
menade. 
PICTURES, Mustang 155 
Caller: Johnny LeClair 
FIGURE: Heads square thru four hands, 
swing thru, boys run right, girls trade in the 
middle, tag the line, all face right, boys cross 
run, wheel and deal, swing corner, prome-
nade. 
DAISY A DAY, Kalox 1146 
Caller: Vaughn Parrish 
This tune is a real swinger in the country 
western field and should become very popu- 
lar in square dancing. We predict this record 
will stay around. FIGURE: Heads prome- 
nade three quarters, sides promenade half 
way, double pass thru, front two partner 
trade, star thru, flutter wheel, slide thru, pass 
thru, swing corner, left allemande, come back 
and promenade. 
WALK IN' MY BABY, Greenwood 9004 
Caller: Les Roberts 
One of those relaxers that our dancers liked. 
Maybe yours will too. FIGURE: Four ladies 
chain across, heads right and left thru, 
square thru four hands, corner right and left 
thru, swing thru, boys trade, turn thru, left 
allemande, come back and promenade. 
LOVE FEELS GOOD, Blue Star 1950 
Caller: Bob Fisk 
Here is a charmer that your dancers will like. 
Spin chain the gears is now getting popular 
with the dancers. FIGURE: Heads prome-
nade three quarters, sides flutter wheel, 
sides pass thru, spin chain the gears, boys 
trade, girls trade, boys run, promenade. 
SOMEONE SWEET TO LOVE, Kalox 1144 
Caller: John Saunders 
Good dance combined with a good solid 
beat of the music made this one popular 
with the dancers. FIGURE: Heads square 
thru four hands, corner do-sa-do, swing thru, 
boys run right, tag the line, turn to the right, 
wheel and deal, turn thru to the corner, left 
allemande, do-sa-do and promenade. 
YOU ARE WHAT I AM, Lightning S 5017 
Caller: Les Main 
Same tune as "You Are" on Blue Star. We 
thought the dances were about equal but 
our dancers liked this music the best. FIG-
URE: Head couples promenade half way, 
lead right, circle four, break to a line, for-
ward and back, slide thru, swing thru, boys 
trade, turn thru, corner allemande, do-sa-do, 
swing corner and promenade. 
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SINGING CALLS 
ALL RECORDS ARE REVIEWED AND 
WORKSHOPPED BY DOUG EDWARDS. 
THEY MAY BE PURCHASED FROM: 
EDWARDS RECORD SERVICE 
P.O. Box 538 
Park Ridge, Illinois 60068 
Did you notice all of the new labels that 
took off last month from their little launch-
ing pads? We can now count 52 active square 
dance labels. Everybody is getting into the 
act. With so many labels in such a small mar-
ket, it looks as if record production will be-
come "dog eat dog" or vice versa. 
This month we have four good hoedowns to 
report. We notice that the labels are all pro-
ducing hoedowns with a big beat and very 
little, if any, melody. This sort of hoedown 
may sound monotonous, but we believe this 
is what the callers are looking for. Most cal-
lers call to the beat and not to melody, so 
the labels are finally giving them what they 
want. 
JAM/JUNGLE BUM; Wild West 2-1; A fine 
pair of hoedowns that sound a bit different 
from most. Great beat on both sides, and no 
melody. 
ROLL ON/TRAVELIN' MAN; Kalox 1145; 
A real fine pair of hoedowns in the Kalox 
tradition. Kalox seldom makes a poor hoe-
down, and we sell more Kalox hoedowns 
than any other 'able. Both sides have a little 
background melody but mainly a fine beat. 
"Travelin' Man" has a great string-picking 
job on it. Both sides should be good sellers. 
LIZA/SKILLET LICKIN'; Blue Star 1952; 
A pair of the best hoedowns on the Blue 
Star label and they do have some good ones. 
Both sides have some melody and a great 
beat. 
WALKIN/SYNTHIE; Jay Bar Kay 602; 
A pair of hoedowns with practically no 
melody, all beat and what a beat. Might 
sound monotonous, but try it, you'll like it! 
TEARING UP THE COUNTRY, Blue Star 
1953; Caller: Marshall Flippo 
We'll bet a lot of the labels will try to put 
this one over, but Flippo is the "fustest with 
the mostest." A real good number with fine 
music. FIGURE: Heads square thru four 
YOU ARE, Blue Star 1955 
Callers: Jerry Helt & Johnny Wykoff 
We were wondering when some one would 
smarten up and get Johnny on a record. This 
one uses him in a little harmony on the 
promenades. FIGURE: Heads flutter wheel, 
sides square thru four hands, do-sa-do the 
outside two, spin chain thru, boys trade, 
swing corner and promenade. 
BILL'S DIXIE, Red Boot 142 
Caller: Bill Volner 
Another "Are You F,om Dixie" and a good 
one, too. FIGURE: Heads promenade half 
way, right and left thru, star thru, California 
twirl, swing the corner, left allemande, weave 
the ring, do-sa-do and promenade. 
ME AND MAMA, Red Boot 141 
Caller: Don Williamson 
The bleak is as interesting as the figure which 
makes this every good dance. Break: Four la-
dies chain 3/a, heads promenade %, sides 
square thru %, circle up four %, square thru 
3/4, left allemande, promenade. FIGURE' 
Heads square thru four hands, corner do-sa-
do, spin chain thru, girls circulate two times, 
turn thru, corner allemande, walk by your 
own, swing the right hand girl, promenade 
full around. 
DO YOU MIND, Greenwood 9005 
Caller: Stan Trefren 
A nice dance with an alternate easier figure. 
Music is good. FIGURE: Heads lead right 
and circle to a line, up and back, swing thru, 
spin the top, spin chain thru, turn thru, alle-
mande left, come back, promenade. 
STRUTTERS BALL, MacGregor 2130 
Caller: Jack Ritter 
The old "Darktown Strutters Ball" updated 
with a new figure, a nice dance. FIGURE: 
Head ladies chain, sides do-sa-do, spin the 
top, heads divide and all slide thru, swing 
and promenade. 
FIREFLY, Scope 568 
Caller: Ted Wegener 
Our workshop callers thought this could be 
a very fine record to use in classes. It is not 
so difficult that classes couldn't use it, and 
the dance flows nicely. FIGURE: Heads pass 
thru, sides star thru, trade by, swing, join 
hands and circle, rollaway, circle left, roll 
away, allemande the corner, weave the ring, 
do-sa-do and promenade. 
ICY FINGERS, Bogen 1252 
Caller: Keith Thomsen 
This tune was done before on Blue Star with 
Andy Andrus calling, and was quite popular. 
Maybe Keith can revive it. Music is good. 
FIGURE Heads square thru four hands, 
circle four with the outisde two, break to a 
line, pass thru, wheel and deal, double pass 
thru, centers in and cast off three quarters 
round, slide thru, centers square thru three 
hands, swing corner and promenade. 
IF I HAD MY WAY, Windsor 5019 
Caller: Shelby Dawson 
A very nice easy dance to one of the old 
favorite tunes. FIGURE: Heads promenade 
half way, lead right and circle to a line, up 
and back, right and left thru, slide thru, 
square thru three hands, swing corner, left 
allemande, come back and promeande. 
SUNDOWN MARY, Strato-Sound 101 
Caller: Jim Wood 
FIGURE: Heads promenade half way, down 
the middle and do-sa-do, star thru, frontier 
twirl, right and left thru, slide thru, square 
the barge four hands, swing corner, prome-
nade. 
JAMBALAYA, Grenn 12139 
Caller: Dick Leger 
An old standard that's back again. We are 
glad that Grenn has re-issued this one, ins-
tead of discontinuing it. Callers need this 
type of goodie. FIGURE: Heads pass thru 
and split the ring around one, in the middle 
circle four full around, frontier twirl, swing 
corner, join hands, circle left, four ladies 
chain across, chain them back, corner do-sa-
do, see-saw your own, left allemande and 
weave the ring, do-sa-do and promenade. 
SOMEWHERE MY LOVE, LouMac 115 
Caller: Mac Letson 
Any resemblance in the music to the round 
by the same name is purely coincidental. 
However, the dance moves well and the dan-
cers liked it. FIGURE: Heads square thru 
four hands, meet corner do-sa-do, swing thru 
and boys trade, turn thru, left allemande 
and weave the ring, do-sa-do, promenade. 
LET ME SING, Red Boot 143 
Caller: Bill Volner 
The break has more meat in it than the fig-
ure, so here's the break: Walk around the 
corner, see-saw your own, heads pass thru, 
cloverleaf round one, in the center curlique, 
make a right hand star, to the corner go left 
allemande, weave the ring, swing partner 
and promenade. FIGURE: Heads promenade 
half way, side ladies chain across, sides star 
thru, pass thru, circle four, make a line, up 
and back, star thru, pass thru, corner swing, 
left allemande and promenade. 
ST. LOUIS NAMED THE BLUES AFTER 
ME, Red Boot 144, Caller: Bob Vinyard 
FIGURE: Heads promenade half way, down 






There is available to you a wealth of 
material in our "MOST USABLE 
SQUARE DANCE CALLERS REFER-
ENCE NOTES." Easy material, chal-
lenge material, new material, old ma-
terial; all written by and for our mem-
bers. Liability insurance, too! 
For a free mailing, send a postcard to: 
SQUARE DANCE CALLERS ASSN. SO. CAL. 
16404 ARDATH AVE.. GARDENA. CA. 90247 
ROUND DANCES 
by Frank & Phyl Lehnett 
FANCY FOOT — Hi Hat 913 
Choreography by Bill & Goldie Wiegandt 
Good music and an interesting intermediate 
two-step with change of footwork. 
SUMMER MOON— Hi Hat 913 
Choreography by Ken & Violet Zufelt 
Good "Silvery Moon" music; quite a differ-
ent strong intermediate three-part two step. 
GINNY'S WALTZ — Hi Hat 914 
Choreography by Ray & Elizabeth Smith 
Very pretty "Wonderful One" music with a 
good flowing easy intermediate waltz. 
BAILEY ROCK — Hi Hat 914 
Choreogrpahy by Ben & Vivian High burger 
Good "Bill Bailey" music; a good easy to 
easy-intermediate two step. 
PENNY ARCADE — MacGregor 5029 
Choreography by Art & Evelyn Johnson 
Good peppy music and a good easy two 
step three times through. 
HOT FOOT TWO STEP — MacGregor 5029 
Choreography by Emmett & Monette Court-
ney. 
Good peppy "Git Fiddle" music and a flow-
ing easy intermediate two step. 
CITY OF NEW ORLEANS— Reprise 1103 
Choreography by Joe & Diane Jennings 
Good music with vocal by Arlo Guthrie; a 
comfortable three-part intermediate two 
step; a pleasant different Part B; three times 
through (4:31). 
The New Sound of Hi-Hat 
DICK HOULTON 
cidis 
I'LL ALWAYS LOVE YOU 
Hi-Hat 427 
HI—HAT RDEAcNOCRED, 
WALTZ AWHILE — Dance-A-Long 6107 
Choreography by Bob & Janette Kemper 
Very pretty music, "While You Danced, 
Danced, Danced"; pleasant flowing interme-
diate waltz routine. 
DANCING DEMONS — Jamie 1126 
Choreography by Bob & Beth Foust 
"Crazy music;" Duane Eddy's "40 Miles Of 
Bad Road;" fun-type intermediate "two 
step cha cha." 
BAD BAD LEROY — ABC 11359 
Choreography by Charles & Dorothy Demaine 
Swinging Leroy Brown music with vocal by 
Jim Crece; three-part intermediate two step, 
with the sand step. 
DANCE IN OLD FASHIONED WAY— MGM 
14490 
Unusual music with vocal by Charles Azni-
your with a ''wee French accent;" three-part 
intermediate two step. 
GREENMASK TANGO— Telemark 4003 
Choreography by Ben & Vivian Highburger 
A solid intermediate tango. 
BRIGHT LIGHTS — Grenn/Decca 34962 
Choreography by Chet & Barbara Smith 
An easy two step to good Guy Lombardo 
music. 
WHISTLING — Grenn/Decca 34962 
by Ken Croft & Elaine De Zordo 
Good Guy Lombardo music, "Whistling In 
The Dark;" good easy intermediate two-step; 
many parts repeat in R LOD. 
WALTZ OF THE SUMMER— Grenn 14174 
Choreography by Bob & Helen Smithwick 
Pleasant music and a good easy waltz rou-
tine. 
DEAR OLD DAD — Grenn 14174 
Choreography by Tom & Lillian Bradt 
Good peppy music; a fast-moving intermedi-




Merit badge of distinction. Join today. 
P.O. Box 57 
Westfield, Mass. 01085. 
Cost: $1.25 
KNOTHEAD BADGES— Official & Original 
Washington Knotheads 
P.O. Box 245 
Gig Harbor, Washington 98335. 
LUDLOW TROPHY & BADGE 
Tom Curto & Sons 
116 Sewall St. 
Ludlow, Mass. 01056 
LLORRY'S 
5630 West 29th Ave. 
Denver, Colorado 80214 
Activity & Club Badges 
C.W. Eichhorn 
SPECIALTY ENGRAVING CO. 
3470 Grandview Ave. Dept. A 
Cincinnati, Ohio 45241 
THE MAREX COMPANY 
506Y, W. Columbia Ave. 
Champaign, III. 61820 
Largest selection — Fun & Club Badges 
FREE CATALOGUE 
NIGHT OWL BADGE — Copyrighted Official 
Dance until 3:00 A.M. 
For information write Lill Bausch, 
2120 Jaynes St. Fremont, Ne. 68025 
EMBROIDERED EMBLEMS & PATCHES—
Custom made from your design. 10 to 1000s. 
Russell, 1109 Turner St., Auburn, Me.04210. 
ARMETA — Dept. A 
Original Fun Club Badges 
12505 N.E. Fremont St. 
Portland, Oregon 97230 
DO-SA-DO ENGRAVING 
137 W. Main St.(213-576-7371I 
Alhambra, Cal. 91801 
ALL TYPES OF PLASTIC ENGRAVING 
Your design or Ours! 
ARKANSAS — 1st Ann, Dogpatch Festival 
Aug. 3-4; Cal Golden, Harry Sutton. Write 
Dogpatch USA S/D Festival, Box 354, Har-
rison, Ark. 72601. 
ILLINOIS— Campers Special, Fairgrounds, 
Peotone, Aug. 3-5, Bob Wickers. Write Fred 
& Irene Pachol, RR 1, Box 882, Chicago 
Heights, III. 60411. 
WEST VIRGINIA— 2nd Mt. State S/D Festi-
val, Concord College, Athens, Aug. 3-5; C.O. 
Guest, iohnnie Davis, Ron & Carolyn Han-
key. Write Lula Baker, Rt. 3, Box 488, 
Princeton, WV 24740. 
VIRGINIA— Callers School, Aug. 5-9, Madi-
son College, Harrisonburg; Al Brundage & 
Earl Johnston. Write Earl, Box 2223, Ver-
non, Ct. 06086. 
MASSACHUSETTS— Pinewoods Camp, Buz-
zards Bay, Aug. 5-12; 12-19; folk dances, 
music. Write the camp at RFD 2, Buzzards 
Bay, Mass. 02532. 
NEW YORK— Northway Squares Dance w/ 
Maycroft Square Tappers demo, Lake Pla-
cid, Central School Gym. Write Box 443, 
Lake Placid, NY 12946. August 6. 
BRITISH COLUMBIA— 20th Ann. S/D 
Jamboree, Penticton; Aug. 6-11. Contact 
Mary Domi, Box 66, Penticton, B.C. 
ONTARIO— 1st Canadian RID Festival, 
Aug. 9-11; York University, Toronto. Write 
Beryl & Peter Barton, 464 East Ave. West 
Hill, Ontario, M1C 2W8. 
ARKANSAS— 11th Overseas Dancers Re-
union, Hot Springs, Aug. 9-11. Write Cal & 
Sharon Golden, PO Box 2280, Hot Springs, 
Ark. 71901. 
MICHIGAN— Trailer & Camping Weekend, 
Coldwater, Glenn Lefever, Dick Bayer. Write 
Bill & Cathi Peterson, 30230 Oakview, Li-
vonia, Mi. 48154. Aug. 10-12. 
CALIFORNIA— Squaw Valley Vacation, 
Aug. 10-12, Don Franklin, Dick Houlton, 
Bob Page, Wayne & Norma Wylie. Write Ni-
ta Page, 31855 Veril Way, Hayward, Cal. 
Squaw Valley Week, Aug. 13-18, Ken Bower, 
Jerry Haag, Don Franklin, Bob Page, Wayne 
& Norma Wylie. 
NORTH CAROLINA— Dancin' Daze, Aug. 
12-18, Rainbow Lake S/D Center, Brevard. 
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Write Ron & Donna Schneider, 55 Barrett 
Rd., Berea, Ohio 44017. 
MAINE— Dick Leger & Joe Casey at Pine-
hirst Tent & Trailer Resort, Aug. 17-19. 
Write Pinehirst, Oregon Ave., Old Orchard 
Beach, Maine 04064. 
GEORGIA— Jekyll Island Jamboree, Aug. 
18-19, Bob Bennett, Rod Blaylock, Audie & 
Clara Lowe. Write 2111 Hillcrest Dr., Val-
dosta, Ga. 31601. 
ILLINOIS— Institute for Callers & Dancers, 
Chuck Bryant, Aug. 18-19, at Fischer's Hy-
att Lodge, Belleville. Write Dave Allen, 5017 
A Grover Ave. Scott AFB, III. 62225. 
MARYLAND— Star Spangled Banner Festi-
val, Aug. 17-18, Baltimore Hunt Valley Inn. 
Write Joe & Cheri Mobley, 3418 Kimble Rd. 
Baltimore 21207. 
COLORADO— Dance Week, Estes Park, Aug. 
19-24, Bill Gracey, Ray Bohn. Write Bill & 
Cathi Peterson, 30230 Oakview, Livonia, Mi. 
MISSOURI— Kirkwood Lodge S/D Weeks 
starting Aug. 19 to Oct. 13. Write Kirkwood, 
Osage Beach, Mo. 65065. 
NEW HAMPSHIRE— Callers School, Aug. 
19-23; 26-30; Al Brundage & Earl Johnston. 
See address under Virginia above. 
WASHINGTON— 17th Ann. Salmon Barbe-
cue, Aug. 24-26, Vaughn Parrish. Write Rob-
ert Amsbury, West 3727 Heroy, Spokane, 
Wa. 99205. 
COLORADO— Peach Festival, Aug. 24.25, 
Del Trout, Mesa College, Grand Junction. 
Write Al & Mildred Wing, 205 Teller Ave., 
Grand Junction, Colo. 81501 
ONTARIO— Bangor Lodge Vacation, Brace-
bridge, Aug. 26-31. Write Marge Hough,33 
Kells Ave., Scarborough, Ont. M1 K 4W6. 
WASHINGTON— Petticoat Campout, Aug. 
31-Sept. 3, Lake Sawyer, Kent. Write Cliff 
Chase, 4912-31st NE, Tacoma, Wa. 98422. 
KENTUCKY— 8th S/D Festival, Natural 
Bridge State Resort Park, Slade, Ky. Aug. 
31-Sept. 2, Larry Adams, Bill Clayvvell, 
Jim Marcum. Write B. Claywell, 8207 Pan-
dorea Dr., Louisville, Ky 40258. 
KANSAS— S/D Weekend, 100F Recreation 
Hall, Salina, Aug. 31 with Andy Petrere & 
Ken Oppenlander: Sept. 2, Nite Owl Dance, 
Write Ken Oppenlander, 319 6th St., Man-
hattan, Ks. 66502. 
NORTH CAROLINA— 5th Land of the 
Sky Festival, Aug. 31-Sept. 1, Asheville, 
with Don Williamson & Don Franklin, Bill 
& Edna Anderson. Write John & Mary Jor-
dan, 312 Foxcroft Dr., Asheville 28806. 
ILLINOIS— Hog Capital Festival, Kevvanee, 
Aug. 31, Dave Freidlein; Sept. 1, Jerry Haag, 
Bob Wickers; Sept. 2, Jerry Haag, Stan Bur-
dick; rounds, Bud & Win Cherry. 
MAINE— Squaw Mt. Square Festival, Aug. 
31-Sept. 3, Marty Van Wart. Write Mrs. Du-
Continued on Page 64 
5/11 Products 
SQUARE DANCE SEALS— Colorful and 
eyecatching seals on your correspondence 
are an invitation to square dancing. Order 
from Bill Crawford, Box 18442, Memphis, 
Tenn. 38118. Samples on request. One 
sheet (501-501; Three sheets 1150)—S1; Ten 
sheets—S3; Twenty —S5; Special discount on 
100 sheets for club resale. 
YAK STACK 
Sound Columns for Callers 
Write: P.O. Box 184 
Wenham, Mass. 01984 
t.
Evpe 4, pick Theft45. 
13 Luc Ian Street 
Manchester, Conn, 
060-30 
S/D LABELS with dancing couple, 500 @ S2 
Order from Square Specialties, Box 1065, 
Manchester, Conn. 06040. 
NEWCOMB PA SYSTEM, (80 watt); 2-N12" 
Speakers; 1 12" Monitor; 1 E.V. 636 Mike; 
2 Atlas Stands (Like New). S600.00 Firm. 






ralea' 	New choreo-tool 	-R-Checks" fc 1 checking new and old figures and 
breaks. Price S3., plus 25! handling. 
Dick Han, 513 S. Bluff St. Monticello, 
47960 
NOW — you can order CLINTON transistor 
PA sets, speakers, mikes and equipment, plus 
YAK STACK speakers, other models from B-
ENT LINES, 216 Williams St., Huron, 0. 
44839. 
MODERN ALBUMS FOR INSTRUCTION—
"The Fundamentals of Square Dancing" 
(SIO Label) Level 1; Level 2; Level 3. Write 
for descriptive literature to Bob Ruff, 8459 
Edmaru, Whittier, California 90605. 
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Bo o ks 
SET-UP AND GET-OUT: 
A manual to help callers 
create original choreogra- 
phy with infinite varia- 
tions. $6 ppd. Order from 
Will Orlich, PO Box 8577, 










AFTER PARTY FUN, 32.50 plus 15f mail- 
ing. Contains two books combined Into one, 
with new material that will put life Into your 
club or festival. Edited by the man who ori- 
ginated after party fun at dances and festivals. 
Order from Ray Smith, Star Harbor, Mala-
koff, Texas 54148. 
STEP-CLOSE-STEP ROUND DANCE BA- 
SICS, (64 exercises) 7,3,25 ppd, 10 week dan- 
cer proven basic course, dance positions, R/D 
terminology, mixers, basic styling hints and 
and helps on teaching. Order from Frank 
Lehnert, 2844 S. 109th St. Toledo, Ohio. 
CHOREOGRAPHY AND SIGHTCALLING: 
The first textbook on S/D structure with 
sight calling theory and techniques — by 
Bill Davis. Explains how sight calling works 
with choreo analysis and practical examples. 
ILLUSTRATED .... 	 $7.50 
Send check or money order to BILL DAVIS 
180 N. Castanya, Menlo Park, Calif. 94025. 
CALLERS NOTEBOOK— 250 original S/D 
figures, all written and workshopped by Ed 
Fraidenburg. 	Dances every 	caller can call. 
Order from ELF Enterprises, 1916 Posey- 
viiie Rd., Rt. 10, Midland,Mi.48640$2.50pp. 
MODERN AMERICAN SQUARE DANCt 
CALLERS: Know the mechanics of square 
dance calls and expand your choreography 
through 	the 	use 	of COMPREHENSIVE 
HASH. This book presents a new concept 
in hash calling that will surprise your dan- 
cers with the familiar basics. Price: $15.00. 
Send to Louis P. Ouellet, 79 Sage Avenue, 
Bridgeport, Conn. 06610. 
---le  
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P.O. Box 2154 
Sierra Vista 85635 
Dancer's accessories, caller's equipment 
CALIFORNIA 
Nancy Seeley's Records for Dancing 
P.O. Box 5156 
China Lake, Cal. 93555 
Also flags, books, shoes — All by mail! 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago 60839 
Ask about our bonus plan 
INDIANA 
Whirlaway News & Records 
CALLERS DREAM 
13261 Chippewa Blvd. 
Mishawaka 46544 
MASSACHUSETTS 
Jerry's Record Service 
48 Grove St. 
Springfield 01107 
NORTH CAROLINA 
Raybuck Record Serv.& Callers Sup. 
Route 1, Box 226 
Advance, N.C. 27006 
OHIO 
F & S Western Shop 
1553 Western Ave. 
Toledo 43609 
Belt & Buckle Western Shop 
Lee Gervais 
1891 Mapleview Dr. 
Cleveland 44131 
WASHINGTON 
Kappie's Record Korral 
P.O. Box 24106 
Seattle, Wash. 98124 
Phone 1206) 722-7474 ANYTIME! 
RILEY'S RANCH CORRAL STORES 
1006 Southcenter Shopping Center 
(98188) or 750 Northgate Mall, 
Seattle, Washington (98125) 
EVERYTHING for the square dancer 
•if 1 
73, .5%' 
POSTER COLLECTION— Our whole collec-
tion of 20 posters (most are enlarged, not 
mounted, humorous dancer-improvement 
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NATIONAL 
NEWS 
The West Side Steppers of West St: 
Paul, Minnesota, enjoy traveling in 
large groups to other clubs and inviting 
them to return the visit. These "super 
visitors" now can capture a "super 
banner" by bringing five squares from 
a club. 
This "super banner" shows an en-
largement of the club badge, held up 
by Superman. The clever design was 
executed by Tom Trudell, and artfully 
carried out by lone Kalous' painting. 
The capturing club's name will be per-
manently painted on the banner, which 
is 20 x 30", made of tellum material 
painted in bright colors with embroid- 
ery paint. 	Mrs. John Stickler 
St. Paul, Minnesota 
=;le' 
The Triangle Squares of Findley 
Lake, New York, decided to have a 
badge night. Four canoes were tied 
together, with two sheets of plywood 
on top, and anchored in three feet of 
water. Four couples danced on this, 
and not one got wet, even when the 
caller called "dive thru." At t'he con-
clusion of this enjoyable evening, the 
participants received the Raft Rockers 
badge. 	 Bob Morrison 
Erie, Pennsylvania 
NEWS FLASH 
The National Convention Execu-
tive Committee awarded the National 
Convention to Atlantic City, N.J. for 
1977, it was announced in Utah. 
Now it can be told — and we sincerely ap-
preciate the frankness and open manner in 
which this item came to us from those re-
sponsible. EDS. 
20th NATIONAL CONVENTION (NEW 
ORLEANS) FUNDS DISTRIBUTED 
The Deep Dixie Square Dancers, Inc., 
the corporate body formed to govern 
the financial affairs of the 20th Natio-
nal Square Dance Convention, held in 
New Orleans, Louisiana in June of 
1971, has announced a complete dis-
bursement of surplus funds, as pro-
mised, to "promote the activities of 
square dancing and round dancing." 
On October 31, 1971, a cash bal-
ance, after all liabilities of the conven-
tion had been settled, totaled 
S13,999.63. This was distributed as 
follows to the organizations named be-
low, with the stipulation that they use 
it as designated: 
State Association 	$4350. 
Local Association 4350. 
Callers Association 	2300. 
R/D Association 2300. 
CPA, contingencies & 
other fees 	 699.63 
Total 	 513999.63 
One organization, at least, has an-
nounced a project which made good 
use of some of the receipts. The New 
Orleans Callers Association sponsored 
a callers' seminar, attended by 28 cal-
lers, and they will make this an annual 
event. 
Total income of the 1971 conven-
tion was S105, 587. 36. 
Jim Joly 
1971 Convention Chairman 
63 
ENGRAVED BADGES & HANGERS 
CLUB IT1  SPECIAL EVENT g FUN 
• DESIGNED & MADE FROM YOUR SKETCH 
• CHOICE OF COLORS 
	P & H ENGRAVERS 	 
218 Meadowlark Drive, Longmeadow, Mass. 01106. Tel. 413-567-0165 
EVENTS, Continued 
ance Lander, PO Box 503, Greenville, Me. 
FLORIDA— Knothead Convention, Aug. 31-
Sept. 3, Bob Page & Bob Fisk, Charlie & 
Bettye Proctor, Clearwater. Write Fla. Knot-
heads, Rt. 8, Box 769, Lutz, Fla. 33549. 
WEST VIRGINIA— State Convention, Aug. 
31-Sept. 2; Camp Dawson, Kingwood. Con-
tact City Hall, Kingwood, WV for info. 
MISSOURI— Fall Fun Fest, Camdenton, 
Aug. 31-Sept. 2; Bobby & Norene Lightfoot 
and Art & Huldah Galvin. 
ALBERTA— Convention '73, Sept. 1-2, 
Grande Prairie. Write S/D Convention '73, 
Box 152, Grande Prairie, Alberta. 
MONTANA— Knothead Jamboree, Sept. 1-
3, Old Faithful Lodge, Gaylon Shull, Ernie 
Kinney. Write Ted Falacy, 536 Woodford 
St., Missoula, Montana 59801. 
WISCONSIN— TMF M Weekend, Fease's Sha-
dy Rest Lodge, Rhinelander. Write Elmer 
Elias, 5106 S. Menard Dr., New Berlin, Wis- 
7onsin 53151. 	Sept. 1-3. 
OKLAHOMA— Singles S/D Dance-A-Rama, 
Sept. 1-3. Contact Joe B. Ellis, 3926 SE 11th 
St., Oklahoma City, OK 73115. 
NORTH CAROLINA - Fall festivals start 
at Fontana, Sept. 1, Write Fontana Village, 
Fontana Dam, NC 28733. 
McGOWAN SIGN COMPANY 
1925 Lee Blvd. 
MANKATO, MINNESOTA 56001 
507-345-4125 
The Nation's Finest 





SQUARE DANCE SEALS 
Dealer Inquiries Invited — Carry The Best' 
Write for Free Catalog 
'Le& Ro-4  anoas 
AMERICAN SQUAREDANCE subscription 
dances. Write for details about organizing one. 
THERE IS NO RISK ON YOUR PART 
MINERVA, N.Y., Wednesday, Aug. 8 
Contact Bill & Mary Jenkins 
HARRISBURG, ARKANSAS; Monday, Aug. 13 
Contact: Glen Turpin 
DES MOINES, IOWA, Mon. Sept. 3 
Contact: Jack Ritter 
TOLEDO, Ohio area Sun. Sept. 9 
Contact Jim & Mary Batema 
MIDDLEFIELD, OHIO, Tuesday, Sept. 18 
Contact: Ray Marsch 
CARTHAGE, N.C., Friday, Oct. 12 
Contact Walter Spivey 
BELLEVILLE, ONTARIO CANADA 
Monday, Nov. 12, Contact Garnet May 
APPLETON, WISCONSIN, Sat. Jan. 5, 1974 
Contact Bruce & Bonnie Busch 
OAK RIDGE, TENN., Friday, Mar. 29, 1974 
Contact Bob Baker 
SALT LAKE CITY, UTAH area 
Fri. Oct.4 '74, Contact Israel Wilson 
PETERBOROUGH, ONTARIO, CANADA 
Sat., Mar. 1, 1975, Bob & Jane Jaff ray 
ASK HOW YOU CAN BE A 
ROOSTER—BOOSTER 
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P.O. Box 8134 	(512) 853-3931 
Corpus Christi, Texas 78412 
PETTICOATS 	 
50 yard Swe 
30 Van:1SW 
Incluct141.15 








;Include 54 shipping 
MiX'N 
MATCH Edited by Fred Frew-hal 
ADAPTATIONS THAT FIT ANY STANDARD 64 BEAT TUNE, 
TO GIVE VARIETY TO ANY CALLER'S REPETOIRE. 
When Fred takes a notion to work up material using the latest "main stream" 
club basics, such as diamond circulate, cast off, flutter wheel, sweep a quarter, 
curlique, you better get a paddle, kids, and start paddling on a smooth course. 
One and three flutter wheel and move it round the land 
Sweep a quarter more, you pass thru and then 
Curl ique, make a wave, swing thru you do 
The men trade, the girls trade, the centers will trade too 
Men run and make two lines, go forward up and back 
Slide thru, corner swing, promenade the track 
Tag . . ..(16 beats) 
One and three square thru, four hands around you go 
To the outside two, a right and left thru, turn the girl you know 
Swing thru go two by two and boys run to the right 
Girls cast off three-quarters round, diamond circulate tonight 
Men cast off three-quarters round, then wheel and deal right there 
Box the gnat, same girl you swing, then promenade the square 
Tag ....(16 beats) 
JACQUE's ORIGINALS 
PROMPT DELIVERY GUARANTEED ! 
Petticoats manufactured by Jacque's Originals 




P.O. Box 2406 
Muscle Shoals, Ala 
PH. (205) 383-7585 
Mac Letson 	 Bill Claywell 
LM 115 SOMEWHERE MY LOVE 
BY MAC LETSON 
LM 116 EIGHT MORE MILES 
BY BILL CLAYWELL 
'ot available at record dealer, order directly 
lott 
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LET'S 
SQUARE DANCE! 
10 	S,  





These five albums are designed to be a -I-low-to-do-it" series in square danc-
ing. The series is a graduating one, varying in difficulty from album to album, 
and also from selection to selection within each album. Each album includes 
one selection without calls, thus permitting the instructor or one of the dancers 
to obtain experience in calling. 
Each album contains fully illustrated instructions, and is available separately 
at 45 rpm . 	 The series was edited and recorded by Professor 
Richard Kraus, Teachers College, Columbia University. 
ALBUM No. 1 (Ages 8 to 10; Grades 3 aid 4) 
Shoo Fly; Duck for the Oyster; Red Riier Valley; Girls to the Center; Take a Peek; Hinkey 
Dinkey Parlez-vous; Divide the Ring; Thr Noble Duke of York; Little Brown Jug (without calls) 
EEB-3000 (45); 
ALBUM No. 2 (Ages 10 to 12; Grades 5 and 6) 
Skating Away: Life on the Ocean Waie; Swing at the Wall; Nellie Gray; Form an Arch: 
Uptown and Downtown; Double Sashay; Bow Belinda; Angelworm Wiggle (without calls) 
EEB-3001 (45); 
ALBUM No. 3 (Ages 12 to 14; Grades 7 kind 8) 
Sicilian Circle: Right Hand Star; Captain Jinks; Lady Go Halfway 'Round; Down the Line; 
Coming 'Round the Mountain; Pass tie Left Hand Lady Under; Virginia Reel, Four and 
Twenty (without calls) 	 EEB-3002 (45); 
ALBUM No. 4 (Ages 14 to 16; Grades 9 and 10) 
Pattycake Polka: Swing Like Thunder; First Girl to the Right; Grapevine Twist; Dip and Dive; 
Texas Star; My Little Girl; Going to Boston; Ragtime Annie (without calls) 
EEB-3003 (45); 
ALBUM No. 5 (Ages 16 to 18; Grades 11 and 12) 
Shake Them 'Simmons Down; When Johnny Comes Marching Home, Wearing of the Green, 
Quarter Sashay; Hot Time in the Old Town; Four Bachelor Boys; When the Work's All Done 
This Fall; Haymaker•s Jig; Miss McLeod's Reel (withoLt calls) 
EEB-3004 (45); 
S3.49 each album 
S13.00 complete set (5 albums) 
74 evetot 
Itica, • f•,...clito.1 R.:.•4 	' 
1614 NORTH PULASKI ROAD 	CHICAGO. ILLINOIS 60639 
A C 312 2211012 	OPEN MON I 'HORS EVE 
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the RHUMBA 
FOR BASIC DANCE STEPS 
For the beginner student, or students who have difficulty keeping 
time or dancing to music. On these wonderful records we have 
recorded, over the music, the electronic "beep" signal which gives 
the student the correct rhythm of the basic step of the dance. 
Record has three separate bands, regular tempo, slow and very 
slow. Beep signal on very slow tempo only. The description of 
basic step is printed and illustrated on back of each record 
jacket. Beautifully packaged in color jackets. Available for Cha 
Cha, Rumba, Lindy, Waltz, Foxtrot and Samba. This is the ideal 
way to learn the basics of social dancing 45 RPM $1.50 Each 
eeareit 
1614 NORTH PULASKI ROAD 	CHICAGO, ILLINOIS 60639 







ASK ABOU1 Order from this magazine.  
QUANTITY 	P.O. Box 788 
PRICES 	 Sandusky, Ohio 44870 
PROMOTIONAL 
FOLDERS 














THE BEST OF 
WILL ORLICH 
136 pages of 
choreography.etc. 
from A/SD for 
almost 5 years. A 
must for callers! 
$5. 
SQUARE DANCE BOOK SERVICE 
How 
to be a 
SMOOT” 
Square 
Dant e r•-• 













out of print 













   
ADAPTATIONS: $2.00 SPECIAL CLOSEOUT  
WHILE THEY LAST-
1970 edition—$2. each 




10c ea. or quant. 
rates 
THEE v4,909,„.9  WINDMILL 
GREAT NEW BOOK HASH SYSTEM: S2. 
$3.00 
S/D CARTOONS S2. 
Christmas cards 
(Buy 'em early) 








,by MY RTIS LITMAN 
3 
Allow 2 weeks for delivery.  
r 
FAR WEST RECIPE FAVORITES 
A Book Of Tested Recipes Compiled by 
The Oregon Federation of Square Dance Clubs (1972) 
Every recipe included in this book 
was accompanied by a story of the way 
it had been served on a square dance 
occasion. Some were served in private 
homes after a dance, at patio or base-
ment gatherings, at club weekends at 
the beach or the mountains, and at 
board meetings of club officers. Most 
of them appeared at potlucks and re-
freshment periods at club dances. The 
Recipe Book Committee of the Oregon 
State Federation of Square Dance 
Clubs presents this book in the hope 
that square dancers' love for dancing 
and for eating will both be enhanced. 
They are especially proud of their 
chef's section, for -among their singles' 
clubs they have some very creative 
men cooks. 
This 101-page book is divided into 
seven main sections: Cakes and Cook- 
ies, Chef's Corner, Desserts, Main Dish-
es, Pies and Pastries, Salads, and Sand-
wiches and Miscellaneous. 
There are over 220 mouth-watering 
recipes that are sure to please. After 
all, who can possibly be better judges 
of good food than square dancers are? 
"Far West Recipe Favorites" is available for 
S2.25, which includes postage and handling, 
from Mrs. Tommy Thompson, 4773 N. Yale 
St., Portland, Oregon 97203. 
NEW! YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 
MINIMUM ORDER 10 
LESS THAN 100-25c EACH • 100 OR MORE 20c EACH 
The decal has a while background, the darker' and outsio. 
lines are blue the word square dance is rec.; The club name 
and dry and state is in regular gold leaf. These are the only 
colors available at this lime 
"Send for fort co•losio• on badges, stickers, accessories, arc." 







IN THE EAST 
TEACHING THE BLIND, Continued 
The mobility of the blind improved 
to an extraordinary degree and both 
my sighted dancers and I were pleased 
with the results. Late last year two 
sets appeared on a television program 
which aroused considerable interest 
and comment. Our dance is held once 
a month for nine months of the year, 
two hours at a time. 
S/D RECORD REVIEWS, Continued 
the middle, square thru four hands, swing 
thru, girls turn around, wheel and deal, pass 
thru, trade by, swing corner, left allemande, 
promenade. 
A NURSERY RHYME, MacGregor 2131 
Caller: Ralph Hill 
A dance probably designed for Cub Scouts 
and their wives, but maybe some of you ol-
der Scouts will like it too. FIGURE: Heads 
sashay thru, wheel and deal, star thru, pass 
thru, swing thru, boys trade, turn and left 
thru, dive thru, square thru three quarters, 
swing the corner and promenade. 
WHAT WOULD YOU SAY — Scope 567 
Caller: Mac McCuller 
FIGURE: Heads flutter wheel and sweep a 
quarter, pass thru, do-sa-do, swing thru with 
the outside two, men run, couples circulate, 
wheel and deal, dive thru, pass thru, left al-
lemande, do-sa-do, corner swing, allemande 





P.O. Box 16 
Bath, Ohio 
WASHINGTON 
A & K Record Distributors 
P.O. Box 24106 





DANCE RECORD CENTER 
1159 BROAD STREET 	 NEWARK 	NEW JERSEY 
70 
* * * * * * * * * 
19 Lexington, Ky. 
21 Ft. Benning, Ga. 
22 MadIson, Ala. 
27 Republic, Mo. 
29 Brighton, Iowa 
SIGN-OFF -vv-solzip • • • • • • • • • * • • * • • • 
I would believe only in a God 
that knows how to dance. 
Friedrich W. Nietzsche 
RECORDS 4 
4,1 1kiiisic BY ,t  „ 
RANAto 
GREAT NEW NEW RELEASE 
SOUND IN   ER 103 FREIGHT TRAIN 
US 	C by Singin' Sam Mitchell 
RECENT RELEASES 
ER 101 WHO by Joe Prystupa 
ER 102 ROLL OUT THE BARREL 
by Singin' Sam Mitchell 
FOR RECORDS: WRITE OR PHONE ELITE 
P.O.BOX 242 TEL. 1413) 786-5522 
FEEDING HILLS, MASS. 01030 
CAL GOLDEN'S 1973 CALLERS' COLLEGES 
Two Different Weeks in the Beautiful Vacation Land of Hot Springs, Arkansas 
Price is $55.00 oer caller for the Callers' Course and $5.00 for the callers' wives. 
FIRST WEEK — Sun. Aug. 	SECOND WEEK—Sun. Aug.19- 
12— Frl. Aug. 17. This week is Frl. Aug. 24. This week is for 
also for new callers and callers 	calle9 with one year Or more 
who have never attended a cal- teaching experience. Staff: Cal, 
iers college before. The staff 	Jim Hilton, and Chuck Bryant. 
will be Cal, Stan Burdick, and This week Is full. Stand-by reg- 
Jim Hilton, 	 Istrallons are being accepted. 
* GOLD * STAR * RECORDS NEW RELEASE 
GS100 — AT THE WABASH WHIRL 
First MINI-ALBUM: 7 inch record played at 33 1/3 rpm. 
Called by the Piano-Playing Man, CARL GEELS, Ft. Wayne, Indiana. 
Side 1: LITTLE RED BARN IN INDIANA/WABASH WHIRL 
Side 2: NOTRE DAME VICTORY SQUARE/ 
IN INDIANA 'NEATH A DUNELAND MOON 
* * * * * ********************* 
Cal will be calling In the following cities: 
12-17 Caller College 
AUGUST 	 Hot Springs, Ark. 
3-4 Festival 19-24 Caller College 
Dog patch, USA 	Hot Springs, Ark. 
Harrison, Ark. 25 Amarillo, Tx. 
11 Overseas 	 9 Pueblo, Colo 
NOVEMBER 
16-18-18 WEEKEND 
Traverse City, Michigan 
1K i 	 $ 	 * 	>L 	 1t 	41 
SEPTEMBER 
1 Open Dance, Fun 
Valley, S. Fork, Colo. 
7 	Leadville, Colo. 
8 Alamosa, Colo. 
Reunion, Hot Springs 26-31 Fun Valley, 	14 Erie, Pa. 
South Fork, Colo. 15 Dayton, 0 
FOR OPEN DATES AND RATES WRITE SHARON GOLDEN 




"Gosh, I was embarrassed last night! Our cal-
ler came over to the house and began calling 
some stuff I didn't understand for our go-go 
group . After I WENT INTO THE KITCHEN, 
ROLLED THE DOUGH, FIRED THE 
RANGE to a RED HOT, PUFFED THE 
MUFFIN, and SERVED THE PLATTER, I 
realized he didn't really want me to serve 
food to the group — those are all NEW 
BASICS!" 
POSTMASTER: If unable to deliver, 
notify publisher, using Form 3579. 
FROM: P.O. Box 788 




Caller: TED WEGENER 
Gardena, California 
RECENT RELEASES: 
SC 567 WHAT WOULD YOU SAY 
SC 566 FOR LOVE 
SC 565 KATY DID 
SC 313 KATY/BUBBLES 
SC 312 HANDY/SAN LUIS RAMBLE 
SC 311 RUBY/ RUBY'S FIDDLE 
Box 1448 San Luis Obispo, Cal. 93401 
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